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BUILD HISTORY. 


- NEWYORK TOURNAMENT TIME -- 1955 


THIS IS HOW itt CAMERA CAUGHT THREE IMPORTANT PERSONAGES DURING THE GUILD AUDIT 
( ALL ARE INTENT ON THE ENGROSSING BUSINESS OF AUDITIONS, WITH, LEFT TO RIGHT, 
BSSIE DEANE TRULOVE, “JUDGE OF THE MONTH” FROM TYLER, TEXAS; CLARENCE ADLER, GUILD MEMBER AND 
IDGE, AND NEW YORK CITY CHAIRMAN GRACE HOFHEIMER MAKING THIS ANOTHER NOTE-WORTHY DAY 
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Follow instructions printed on the 
front of your Student Enrollment Card 
(National Piano Playing Auditions) 
in sending your list of pupils. Audi- 
tion Dates that your General Chair- 
men have approved are contained in 

F don. issue of Piano Guild Notes. 

The manufacture of Frat Pins has been 
delayed by a metal shortage. All pins, 
medals, etc., will be sent by May Ist, 
if the manufacture fulfills his promise. 
Guild Members with Diploma Candi- 
fates are requested to return Program 

Approval Cards and small white cards 

Signed by~Judge to 1500-A Murray 

Lane, Austin, Texas, immediately fol- 

lowing their Auditions — needed to is- 

Sue diplomas. 

Seattle Guild Chapter is sponsoring a 

Teachers’ Course by Persis Cox of Bos- 

ton, a charter member of NGPT who is 

fecognized nationally as a fine Teacher 
dF Teachers — dates June 26-28. She 

Will appear in San Francisco July 10-12. 

To register, consult your Guild Chair- 

men. 


Holy Names Acaaeiny, Seattle, is pre- 
Senting Guild adjudicator, William O’- 
Toole, June 29-July 1. Sister Mary 
Emerentin, 21st North and East Aloha, 
Seattle, is in charge. 

Please prepare your inquiries in Ques- 
tionaire (leaving space for answers) 
Form; inclosing self-addressed; stamp- 
‘ed envelope for reply during the next 
“six months, if you desire immediate 
‘attention. Brevity of Expression will 
greatly assist your Official Staff also 
during this busy period. If you must 
telephone, ask for MRS. DOROTHY 
‘DAVIS (Greenwood 7-1338), Austin, 
Texas; between 9-12 and 1-4, Cea- 











BULLETIN BOARD 
IMPORTANT ANNOUNCEMENTS 


tral Standard Time. Please avoid Night 
Calls, except in case of extreme em- 
ergency. 

7. NGPT is growing at the rate of 5,000 
annually, which proves that piano tea- 
chers everywhere recognize the power 
for motivation afforded by guild pro- 
jects as conducted according to the 
Golden Rule. 


1956 IPRF Winners Will 
Be Announced In May 


ALL WINNERS with photos of First 
Place and Upper Five Percent Winners in 
each of the 26 Events of the 1956 Inter- 
nctional Piano Recording Festival, spon- 
sored by the National Guild of Piano 
Teachers, U.S.A., will be published in the 
May 26th issue of Piano Guild Notes, the 
Guild family newspaper, according to a 
recent statement from National Head- 


8. For “QUOTES IN PIANO GUILD ‘quarters in Austin, Texas. It was hoped 


NOTES” or “COAST TO COAST 
COMMENTS” please limit your care- 
fully-worded statements to 50 words, 
giving your city, state and name 
typed upon a slip of paper separate 
Pupil reaction to 
preparing for and entering the Na- 
tional Piano-Playing Tournament, the 
Composition Test or the Recording 
Competition, as well as encouraging 
remarks about your 
conscientious adjudicators, are always 
items of interest to Notes readers, 
provided these are not too long. 
“Brevity is the spice of wit’ and also 
a lure to busy readers. Typed copy 
on separate slips of paper are essen- 
tial requisites to considered publica- 
tions in issues 2 to 3 months after 


from your letter. 


hard-working, 


being received in Austin, Texas. 


SPECIAL FEATURES 





1. “THE NUTCRACKER” by Dalies 
Frantz, p. 5. 
2. “MUSIC PUBLISHERS OF THIS 


COUNTRY,” p. 7. 

3. “PIANO MANUFACTURERS OF THE 
NATION” p. 8. 

4. “SHEET MUSIC DEALERS OF THE 
U. S$. A” p. 11. 

5. “WELCOME NEW MEMBERS” p. 12. 





to feature these important members of 
NGPT in the April 22nd edition, but the 
wide scope of the winners’ home address- 
es (from Seattle to Los Angeles, from 
Maine to Florida and from Illinois to Tex- 
as) has made it impossible to collect 
the pictures before going to press in Ap- 
ril. This May feature will present the 
“Cream of the Cream” of the 40,000 en- 
trants in the 1955 National Piano-Playing 
Tournament with foremost winners coming 
from the topmost teachers of piano, both 
private teachers and those from the coun- 
universities, colleges and 


try’s leading 


conservatories, it was said. 


Int'l Music Lovers Guild 
Presents Joseph Freer 


Joseph Freer, Guild Artist winner in the 





1955 IPRF, was presented in a concert at 
Carnegie Recital Hall on March 24 spon- 
sored by the International Music Lovers 
Guild, under the direction of Ernest Fisch- 
er. 





6. “THE SPYGLASS” by Dorothy Wright 
Ericson p. 12. 

7. “PIANO FIRMS OF THE UNITED 
STATES” p. 13. 

8. “ANSON ESPECIALLY RECOM- 

MENDS” p. 15. 





York Auditions In Carnegie Hall 


CHAPTER AND ROSE ROOMS 
ENGAGED FOR JUNE 1956 


The longest-lasting piano playing event in the world will occur in New York 
City during the entire month of June, (14 hours daily). Both the Chapter and Rose 
Rooms in Carnegie Hall will resound to the playing of some 1200 young New York 
pianists who will perform in the 1956 Greater New York Piano-Playing Tournament, 
sponsored by the National Guild of Piano Teachers, of which Grace Hofheimer, 
Steinway Hall, is local chairman. Besides these locations on 57th Street and Seventh 
Avenue, where Carnegie Hall is located, two studios in Steinway Hall at 113 West 
57th Street have been engaged for four Saturdays to take care of the overflow en- 
rollment expected. From Brooklyn, the Bronx, Queens, Staten Island, Long Island 
City, all the seven boroughs of the big city, these budding artists and enthusiastic 
piano hobbyists will come to display their skill in piano-playing before imported and 


loca! judges, Grace Hofheimer, New York Guild Chairman announced. 


Hubert Kaszynski, dean of music at Lamar College, Beaumont, Texes, will be 


the 1956 Guest Judge of this major event. About 20 adjudicators from Greater New 
York will serve with Mr. Kaszynski in evaluating the playing of the 1200 student 
pianists, ranging in classification from beginner. to full-fledged artist, it was said, 
Mr. Kaszynski was selected for the honor of being Guest Judge in the geild’s largest 
section of the 1956 National Piano-Playing Tournament because of his proved foir- 
ness and painstaking care in similar services from coast to coast to coast. In the 
past Paul Roe Goodman (Florida), Robert Carter (North Carolina), Grace Ward 
Lankford and Jessie Deane Trulove (both from Texas) have been Guest Judges ef 


the Month in New York. 


Miss Hofheimer, the chairman, wishes all New York guild members whose pupils 


are being scheduled to play in Carnegie Hall to note that they must enter at 154 
West S?th Street= The Rose Room is on the Second Floor and the Chapter Room is 


on the Fifth: . 


This New York piano-playing event will be but a single section of the Netionel 





Piano Playing Auditions, since similar affairs will be held this spring in 403 popula« - 
tion centers of the nation with over 40,000 students and teachers participating. The 
movement had its beginning in Texas 26 years ago at Hardin-Simmons University, 





Helen Belvin Finds Time For 


Children, Classes And Concertizing 


OUR YOUNG PIANO-PLAYING MOTHER 


SOO 





1S HELEN BELVIN OF SEATTLE, 


WASH., PICTURED WITH HER YOUNGER DAUGHTER ILENE ELIZABETH, AGE 
TWO, DIANE LOUISE, FOUR AND A HALF, AND HUSBAND DAVID. DIANE 
ALREADY HAS ASKED FOR PIANO LESSONS AND CAN PLAY SEVERAL SELEC- 
TIONS WHICH SHE “AUDITIONS” AT HER MOTHER’S MONTHLY STUDENTS’ 


PIANO CLASS! 


Juggling a three-ring circus of children, 
picno pupils and concertizing is ail in a 
day’s work for Helen Belvin, former pupil 
of Dalies Frantz at the University of 
Texas, who is teaching in Seattle, Wash. 


Recently, she completed her fourth 
half-hour program over television in Seat- 
tle, and in December she appeared at the 
Frye Museum on their Chamber Music 
Series in a concert that was broadcast 
over KISW-fm. The program included: 


Variations in G Major on a Theme 


by Gluck ...... Mozart 





. 


il 
Sonata in E Major Opus 109 .. Beethovee 
Vivace, Ma Non Troppo 
Prestissimo 
Andante Molto Cantabile ed Espressive 


Intermission * 


Impromptus Opus 90 Dee Schubert 
No. 1 in C Minor 
No. 2 in Eb Major 

Toccata in C Major Opus 7 _... Schumank 


Mrs, Belvin won second place in the 
Guild’s 1950 piano recording contest fa 
a field of 27,000 contestants and was first 

(Turn To Pg. 2, Col. 2) 
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=MOZART’S BIRTH. 


Dr. 
fecturer, appeared in Midland, Mich., at 
the Mozart Anniversary Concert, on Ja- 
nuary 27, celebrating the birth of the 
composer exactly two-hundred years ago. 

Dr. Podolsky gave an illustrated lecture 


PODOLSKY GIVES ORT 


— OR. LEO PODOLSKY AND SIUDENTS Al MIDLAND, MICH., WHO 1UOK PART 
SIN THE ANNIVERSARY CONCERT HONORING THE 200th ANNIVERSARY OF 


Leo Podolsky, artist-teacher and)on Mozart, His Life and Times. 






* 


For his 
contributions to the Mozarteum in Salzs- 
burg, Austria, he was sent the exclusive 
slides which he used in the lecture. 

The musical part of the program fea- 
tured student artists of Midland teachers. 





Edwin Hughes Summer Master 
Class To Be Held In NYC 
July and August 


The regular Summer Master Class con- 
ducted by Edwin Hughes, artist teacher 
and Faculty member of the Guild, will be 
held from July 2 to August 11 in New 
York City. 

This is a concentrated course that has 
demonstrated its value to both performers 
and teachers, including a combination of 
class lessons, private lessons, lectures and 
recitals. Teachers’ needs are emphasized, 
members of the class receiving graded 
repertoire lists, 

A series of evening recitals by profes- 
sional and artist students will be given 





during the course. Hughes pupils have 
been soloists with most of the major sym- 
phony orchestras in the country and have 
been winners in many contests, including 
the National Federation of Music Clubs’ 
Biennial Contest for Young Artists and 
the Fulbright Awards. They also are en 
gaged on the faculties of over one hun- 
dred colleges, 
ond public and private schools. 

For further information on the Summer 
Master Class, address: Secretary to Edwin 
117 East 79th St., New York 21, 


universities, conservatories 


te 





"MARVIN KAHN ANNOUNCES 
SUMMER WORKSHOPS 


Marvin Kahn, 
Guild, hold Workshops 
Popular Piano this summer for teachers 
Mr. Kahn, 
@ graduate of the University of Illinois, 
the Juilliard School of Music and Colum- 
bia University Graduate School, has be- 
come a recognized authority in the field 
of popular music. At the present time he 
_ is engaged in teaching and lecturing, ard 
fs the author of a number of successful 
books and teaching pieces published by 
Mills Music, Inc., 1619 Broadway, New 
York 19, N. Y. 

Forthcoming speaking engagements and 
workshops include: Boston, Mass., April 
26th, for the New England Pianoforte 
Teachers Association and Omaha, Ne- 
braska, June 18th thru June 22nd. This 
will mark his second successive Omaha 
G@ppearance. 

Beginners classes for those who have 
mever attended any of Mr. Kahn‘s Work- 
shops will be given June 18th and 19th; 
advanced classes for those who have at- 
tefided one Workshop will be held June 
20th, 21st and 22nd. All classes will be 
given at Schmuller and Muller Music 
Store, Omaha, and are sponsored by the 
Omaha Music Teacher's Association. In 
addition, Mrs. Nelsen T. Thorson, Presi- 
dent of the Nebraska Federation of Mu- 
sic Clubs is offering a scholarship in 
popular music for pupils 19 years of age 
or younger. The winner will be awarded 
c registration to the Marvin Kahn Work- 
shop for Popular Piano, or twenty-five 
doliars to be applied towards private les- 
soms with Mr. Kahn while he is in Omaha. 

For information concerning the Work- 
shop or rules for the scholarship contact: 
Josephine Clark Larsen, Chairman; 1017 
Arbor Street Omaha 9, Nebraska. 

A three day Workshop will be present- 
ed in Indianapolis, Indiana, August 7th, 
Bth and 9th, sponsored by the L. S. Ayres 
& Co., 1-15 V’. *'ashington Street; In 


tional will 


well-schooled in the classics. 


a member of the Na-{[dianapolis 9 
for | 








, Indiana. For information 
Gertrude M. Buttz; Sheet Mu- 
L. S. Ayres & Co. A 
special luncheon will be served for the 
class on August 9th. On August 10th, Mr 
Kahn will speak at the Jenkins Music 
Conference in Kansas City, Missouri. 


contact; 
sic Department; ‘ 


Among his musical activities this winter, 
Marvin Kahn 
scores for the Copacabana revues at the 


composed three musical 


famous Copacabana in New York City. 


rol 
0 





HELEN BELVIN FINDS THE TIME 


(From Pg. 1, Col. 5) 


place winner in a state-wide competition 
sponsored by the Washington Concert 
Caravan. She studied with Berthe Poncy 
Jacobson at the University of Washing- 
ton, with Ego Petri at Cornell University 
and with Mr. Frantz at the University of 
Texas where she took her graduate work. 
Mrs. Belyin writes, “! have been enjoying 
the Guild Notes, especially Mr. Frantz’s 
excellent articles, and am so pleased to 
hear that he is playing. | only wish | 
could hear him!” . 

This year, she has a piano class of 22 
students. Many of them will be entering 
the Auditions for the first time, But Mrs. 
Belvin has them well prepared, teaching 
them scales, chords, inversions and ca- 
dences as a matter of course. 

In spite of the many demands on her 
time, she practices in the morning before 
the teaching day begins. Later, when her 
girls are in school she hopes to attend 
Guild meetings in Seattle! With her mu- 
sical and family life already quite full 
enough for two people, we'd like to hear 
from Helen Belvin again in a few years 
when she has more time for music! 


IN MEMORIAM 


MRS STANLEY JONES 
Mankato, Minn. 


Hans Barth 
Announces 
Summer Classes 


HANS BARTH, guild adjudicator and 





= 4 highly popular Teacher of Teachers, com- 


poser, concert artist, will conduct a Re- 
fresher Course for piano teachers in New 
Orleans, Louisana, June 6-8 (5 sessions). 
Highlights willbe: 1. A year’s new teach- 
ing material. 2. Over 100 pieces from Ist 
to 4th grades will be played and analyzed 
3. Sight reading — exercises to help. 4. 
Gauging the grade of a piece. 

At Mars Hill, N. C., from July 23- 
August 9, Dr. Barth will conduct Class 
and Private Lessons. On August 3-5 Roy 
Harris, famous American composer, will 
be Guest of Honor and will speak on “Lis- 
tening to Contemporary Music,” as a fea- 
ture of American Composers Festival, For 
full details about these outstanding sum- 
mer opportunities being afforded piano 
teachers of the nation, please write to 
Mrs. Lillian Brandt, Route 3, Box 144, 
Chapel Hill, North Carolina. 


o. 
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Reese Pupil Wins 
Long Beach Award 


Nancy Pelton, pupil of Guild judge Mae 
Gilbert Reese, Los Angeles, Calif., and 
for three years a National Guild winner, 





recently won first place in the Young 
Artist Contest Junior Division, sponsored 
by the Women’s Music Club of Long 
Beach, Calif. 

This is the third consecutive year that 
students of Mrs. 
place in this contest. Nancy, a gold me- 
dal winner in the IPRF last year, 
receive a $50 cash prize and play a pro- 
gram before the club this month. 

Pupils who won in former years were 
Guild winners Marguerite Matlock and 
Fritzi Crane. 


Reese have won first 


will 


PRIVATE CLASSES 


817 Steinway Hall 





Those delightful operas that children 
love to listen to and dance to, are now 
available in special. piano adaptations, 
story and music simplified and adapted 
by Kathryn E. Mitchell, 


ment at the piano. 


Published by the Willis Music Co., the 
music has been selected from the fea- 
tured numbers in each of the operas. 
Pianistically, the music is first and se- 
cond grade Creatively, it offers 


for their enjoy- 


level. 





numerous opportunities for class partici 


Tournament Work Sheets, the brain- 
child of Olivia Ledbetter Farrow of Tuc- 
son, Ariz., are going like hot cakes, with 
orders and reorders being received daily 
from all the way across the country. 

Mrs. Patricia Davis, Lexington, Ky., has 
re-ordered. On a card she adds: “Con- 
gratulations on this most helpful device “ 

Sister Mary Leola, River Forest, Ill., 
writes a lovely letter including the fol- 
lowing: “It was very kind of you to write 
such a helpful letter to a new member 
who is still a bit green around the edges! 
How do you extend your care to so many 
of us? It is extremely generous of you. 
Your Work Sheets are very helpful. Our 
Audition is May 8 and | hope to have at 
least a couple of preliminary ones with 
guest judges. At the first one perhaps 
my assistant and myself will do the judg- 
ing. Enclosed check and list of needed 
Work Sheets — for now, that is. Next 
yeor I'll use them earlier and it will be 
much better, | know.” 

Mrs. Esta Taylor Riess, Phoenix, Ariz., 
writes about the Work Sheets: “They are 


marvelous . . . they cover nearly every- 
thing you could think of .. . they are so 
vcluable.” 


Mrs. Hjalmer Kylin, Alexandria, Va., 
writes: “Dear Mrs. Farrow, Thank you 
for your beautiful letter! It was so kind 
of you to take time in your busy life 
to write. Your Guild Work Sheets have 
helped me tremendously! As a newcomer 
to the Guild, I’m very grateful to you 
for condensing so much Syllabus informa- 
tion for the harried teacher! Your ideas 
are splendid about the monthly meetings 


April ‘ihe 





KE | 
HOT CAKES | 


with students rating each other, etc. ,; 
Hope you haven’t run out of Work Sheety 
Nos. 1, 2, and 3! The demand must bg 
terrific! Your brain child was a doll! You 
just keep having them!” (This was Mra, 
Kylin’s second quantity order) 

Miss Ann Boyd, Sturgeon Bay, Wig, 
“Your Tournament Work Sheets showg 
great 'store of effort and thought. {y 
should save a lot of time for those teach. 
enter large groups of pupils , i 
you are doing a very helpfy 
work. Best wishes.” 

Sister Marie Raymond, O. P., Peoria, 
Il., writes: “Dear Mrs. The ine 
teresting and convincing enthusiasm eg. 
pressed about your Tournament Work 
Sheets makes me feel | can’t do without 
them! Enclosed is a check to pay for Ig 
Eiementary, 4 Intermediates, and 1 Pree 
partory 
cess . 

Our Tucson teachers are using them 
successfully, Mrs. Farrow says, Classifying 
students this year has been so much 
easier! Mrs. Janice McCurnin, - ou 
TMTA President, said: “Once a teaches 
has used them, she will not want to bg 
without them.” Mrs. Dorothy Davis and § 
hove been “guest judge” for each otheg 
at studio “Get-Togethers” twice recently, 
and we have noted greater interest, pro« 
gress and effort by students using Work 
Sheets. Discussion on “‘Memorizing” af 
first one resulted in very obvious improves 
ment at second one. | am using the Work 
Sheets with different teachers at varioug 
studios every Tuesday and Thursday eves 
ning between now and our Tournament? 


ers who 
| think 
audition 


Farrow, 


Wishing you every Suge 





Alfred Mirovitch Returns 
To Texas In July 


Alfred Mirovitch, eminent pianist, lec- 
turer and teacher of New York City, will 
return to Texas in July when he has a 








Mother Josephine Morgan — Director 


MANHATTAN SCHOOL OF MUSIC 


Janet D. Schenck — Director 





three-day Workshop in Corpus Christi— 


-B-3 6 


BERNICE FROST 


will offer 


PIANO EDUCATION COURSES - PIANO 
AND REPERTOIRE CLASSES 


UNIVERSITY OF NEW MEXICO-Albuquerque, N. M.-June 4th-8th 


Sponsors — Music Mart and Riedling Thompson Music Co. 


MANHATTANVILLE COLLEGE OF THE SACRED HEART - July 2nd-20th 


Puis X School Of Music 


June 11-August 2nd 


113 West 57th Street, N. Y. 





Kathryn Mitchell Introduces 
Adaptations Of Famous Operas 


pation, through singing, dancing, drama- 
tization and interpretation of rhythms. 

“The Gypsy Boy” is based on Verdi's 
opera, “Ill Trovatore,” and includes sim- 
plified and abridged arrangements of the 
principal arais; “Near the Walls of Se- 
is based on Bizet’s “Carmen”; “Call 
for Figaro” is a simplified arrangement 
of “The Barber of Seville’; “In the Gin- 
gerbread Castle” is based on Humper- 
dinck’s “Hansel and Gretel,” and there 
are Three Tuneful Tales from “The Tales 
of Hoffman.” 


ville” 





Purchase, N. Y. 


July 23rd-August 2nd 


238 East 105th Street, New York, N. Y. 





July 17, 18 and 19th. Earlier this yeap 
“Mirovitch Week” in West Texas was @ 
huge success. 


Mr. Mirovitch’s Corpus Christi Work« 
shop is sponsored by the Kelly Music Co, 
and is being given at the request of the 
Corpus Christi M. T. A. 








DEFLEY PUPILS BOT 
CONTEST WINNERS 


In an annual Student Musicians Cone 
test, sponsored by the Carthage (Texas) 
Music Club for Junior and Senior High 
School Pianists and Vocalists, two pupils 
of Esther Pefley recently placed first, 
Joye Cousins in the 7th grade and Judy 
Brassell in the Sophomore division. 

Judges were Mrs. Ann Turk and Sam 
Jones of the Kilgore College Music Des 
partment and Norma Jones, White Oak, 
Texas musician. 

American compositions were required! 
“Lozy Piccaninny,” Dent Mowery; “Festi« 
Margaret Wigham; “Scotch Poem” 
and “Clog Dance,” 


yals”, 
Edward MacDowell, 
Howard Hancon, 
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WHAT MAKES PEOPLE 


CRITICAL? 


AN ANALYSIS of the human traits that 
worp the dispositions of some people to 
such an extent that they find pleasure 
in lashing out with their tongues or pens 
ot their imagined foes and even their 
friends must include: 

1. FEAR. Piano teachers who fear the 
opinions of other teachers as judges of 
their pupils express this emotion by cri- 
ticizing those organizations that sponsor 
events that call for pupil-adjudication; 
they, consequently dislike (even hate) 
NGPT. Some beset by fear are against 
“NGPT because their rivals are in the 


guild; they fear the results of their ri- 


yals’ pupils outclassing theirs in the tour- 
noments. This makes them find fault 
with the organization that places them 
jn their imagined predicament. They 
take shelter behind a wall of criticism 
which they throw up. 

2. JEALOUSY. Some people cannot 
stand to see any other person succeed in 
any undertaking whatsoever, they are so 
jealous. No other musical project has been 
more successful than NGPT; hence, these 
jealous ones despise those who have made 
this success possible. Jealousy breeds 
not only criticism but also slander. This 


explains the slanderous minority that at- 
tack the movement now and then. 


3. SELFISHNESS. Some have so appre- 
ciated the worth of guild ideas that they 
have become guild members (even judges) 
long enough to learn the whole plan 
that has taken 25 years to evolve; then, 
after becoming. fully informed, they have 
influenced groups which they dominate 
to imitate guild projects, using the gentle 
art of slander and (in one case) breach 
of contract to sway their followers. One 
judge wanted more money for his ser- 
vices which has been possible only 
through the organizations he could con- 


trol. 


Regardless of the motives that prompt 
a few to criticize NGPT, they are not 
happy people. Fear, jealousy and selfish - 
ness are monsters that destroy those 
whom they attack, making them sick 
unto death inside. Let us therefore un- 
derstand their dislike of our guild while 
being grateful for the confidence of so 
many, painstakingly built up through 27 
years. What harm can a handful of ene- 
mies do an prganization composed of 
Fifty-Thousand Friends? 





ESTHER FERNANDEZ 
PERFORMANCE PRAISED 


(From the Musical Courier) 

ESTHER FERNANDEZ, pianist, Oct. 19, 
— Even the exciting and polished per- 
formances of Prokofieff’s one-movement 
Sonata No. 3 (Op. 28) and Bach's “Itali- 
an” Concerto were quite outdone by a 
surpassingly excellent presentation of Bee- 
theven’s Sonata in F Minor (Op. 57). Miss 
Fernandez closed her program with a 
group of neatly performed Chopin works— 
the Berceuse (Op. 57), Trois Ecossaises 
(Op. 72), and the Ballade (Op. 23). 

The Beethoven was particularly me- 
morable for more than one reason. Tech- 
nique and musicianship combined to pro- 
duce a strong but finely wrought perform- 
ance, and only at its very end did the 
player seem to have hurtled past her own 
brilliant capacity. If technique seemed 
somewhat to outweigh artistry in the 
Bach, especially in the lyrical passages, 
she maintained a_ satisfying balance 
throughout the rest of her ambitious con- 
cert. The Prokofieff contrasted nicely 
with the other works, and the well-turned 
Chopin pieces quite pleasantly closed a 
memorable evening. J.B. 


GUILD CITED AS 
"HARMONIOUS 
ORGANIZATION” 


This Guild teacher not only seflects 
her own enthusiasm for the NGPT but 
that of her pupils, as she writes: 

“There is one bright thing to think 
about, even though our skies are overcast, 
and that is the Spring Auditions. The 
children are looking forward to playing 


“1! have asked one little boy to play in 
a program, and he said, ‘Naw, | have 
enough to do to get ready for the JUDGE 
and that is where | want to play. No 
cudience for me!’ 


“Thanks for your kind letter accepting 
my recording. You have wonderful ability 
as the Head of a big Organization should 
have. You have worked hard, and | sin- 
cerely hope that you can keep the Na- 
tional Guild of Piano Teachers as it has 
been for years — an ideal, harmonious 
organization for teachers of piano only. 
This is not because we are selfish, but if 
we branch out and take in teachers on 
other instruments we will just be like oth- 
er organizations.” 








THANKS TO OUR 1956 
IPRF JUDGES 


MANY THANKS to the 22 Guild Judges 
who so carefully ranked the nearly 2,100 
in the 1956 Guild Recording 
Through their painstaking 


entrants 
Competition. 
work 1,276 cash prize checks ranging 
from $750 (3 of these) to $2.50 have 
been awarded, representing better than 
50% of those entered. After the pro- 
mised prizes to the Upper 25% (not in- 
cluding the Ist place Winner) in all the 
26 Events were given out, the next 15%, 
10° and 5% in each category were 
allotted Special Cash Prizes, so that of 
those entered actually 55% will receive 
checks. All cash prize recipients from the 
least to the greatest will have the dis- 
tinction of placing among the Upper 
55° Among this especially honored 
Group the finest student talent in the 
United States may be found. Juilliard, 
University of Texas, Eastman, North Tex- 
as State, Chicago Musical College of the 





Roosevelt University, and many other col- 
leges and conservatories and private stu- 
dios have shared in the major awards. 

The 1956 IPRF Board of Judges follow: 
Sergei Tarnowsky, Hollywood, Calif.; 
Chester Barris, Delaware, Ohio; Bessie 
Ryan, Chicago, Ill.; Dalies Frantz, Austin, 
Tex.; Varina H. Edwards, Fort Worth, 
Tex.; Verna Hardner, Austin, Tex.; Mr. 
and Mrs. Cecil Berryman, Omaha, Nebr.; 
Robert Markham, Waco, Tex.; Jessie 
Deane Trulove, Tyler, Tex.; Floreace Fen- 
der Binkley, Oklahoma City, Okla.; Thur- 
man Morrison, Abilene, Tex.; Nina Over- 
leese, Tyler, Tex.; Paul Pisk, Austin, Tex.; 
Cecile Meskimen, Lubbock, Tex.; Mrs. 
C’Zella Jeffus, Fort Worth, Tex.; Bessie 
Susong, Dallas, Tex.; Miriam Landrum, 
Austin, Tex.; Mrs. Few Brewster, Austin, 
Tex.; Ruth Burr, Houston, Tex.; Josephine 
Grisham Hall, Dallas, Tex.; Charles Gran- 
ville, Austin, Tex., and Jeannette Tillette, 
Fort Worth, Tex, 
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SUMMY PUBLICATIONS 
THAT STRESS GUILD 
AUDITIONS 


1, “Chords and Cadences” by Lindfors 


2. Binkley-Allison “Social Music Course” in Four 


CLAYTON F. SUMMY COMPANY 


235 South Wabash 
CHICAGO, ILLINOIS 
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MARK NEVIN 


plewood, N. J. 








ANNOUNCEMENT! 


REGISTER NOW FOR 


MARK NEVIN WORKSHOP 
PIANO TEACHING MATERIALS 


BY AMERICAN COMPOSERS 


3 E. 43rd ST., NEW YORK CITY. 


Entire course devoted to Piano Teaching Materials for all grades, to be 
presented by leading American composers of successful pieces, books and 


courses. 
FACULTY OF LECTURERS 


DAVID CARR GLOVER 
HENRY LEVINE 
MARK NEVIN 

DR. ROBERT PACE 
ADA RICHTER 

ERIC STEINER 


This is a rare opportunity to hear and see an abundance of fresh, new, up-to- 
the-minute materials presented by the composers “in person.” 
include open forums, demonstrations, publisher’s exhibits, 2-piano literature. 


For further information write to Mark Nevin Workshop, 132 Parker Ave.,Ma- 





FOUR DAYS 


JULY 9, 10, 11, 12 


G. SCHIRMER BLDG. 


(Mason & Hamlin Recital Hall) 


Sessions will 





training). 


NAME 


REGISTRATION BLANK 


FEE for complete course (4 days) 


$25.00 





(Special rates to “man and wife” enrollees, also to student teachers in 


Please send deposit ($10.00) now. Balance payable at time of enrollment. 





STREET 
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FATHERS APPLAUD THE 
LOUDEST 


It didn’t take an applause meter to 
tell the youngsters that they were play- 
ing to an appreciative audience when the 
pupils of Louise Guhl, Dassel, Minn., 
gave a recent program for their fathers! 
The Dads nearly brought down the 
house! 


The recital had been preceded by a 
very sumptuous dinner, served by five 
of the mothers, for the fathers. As Mrs. 
Guhl describes it: 


“They started arriving at 4 o'clock, 
and the last ones departed at 7:15. The 
fathers’ applause was so much louder 
than what they usually heard from the 
that it stimulated them, and 
you could just sense how important it 
was to every youngster, and how hard 
they all tried to do well. The fathers 


were most interested in the studio charts, 


mothers 


showing amount of practice, number of 
peges covered, studies completed, mem- 
And 
were generated, 


ory work done, Guild goals, etc. 
some new friendships 


too—a very happy memory for us all 
“These 
joyful part of 
family life, of course. The cooperation of 


studio affairs are the most 


my life, outside of my 
the parents about paying rather heavy 
and 
buying all the music we need is simply 
1 don’t believe there is any 


fees for contests, auditions, etc., 


wonderful. 


more rewarding way to use one’s time 





than working with children!” 


CITY & STATE 
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KRAKAUER 





Since 1869 


ONE OF THE WORLD’S GREAT PIANOS 


Custom Designed by Superlative Craftsmen 


25 West 57 Street 


New York 





LETTER TO THE PHOENIX 
GUILD CHAIRMAN 


Editor’s Note: The following is a per- 
sonal letter from the Guild President to 
Mrs. Luther Steward, Ariz., 
Chairman of Arrangements: 


Phoenix, 


It was a great pleasure to hear from 
you again. Our prayerful thoughts have 
been with you often these past weeks. 

Knowledge of the Guild Syllabus is the 
all-important admonition for all teach- 
ers, Judges and even students as in it( as 
in college, university and conservatory ca- 
talogues) the entire Guild Plan is clearly 
explained. 

This should be pointed out: Membership 
Dues in the Guild’s National Fraternity 
of Student Musicians cover the Long- 
Range Rewards, being constant each suc- 
cessive year, similar to payment of pre- 
miums upon Insurance Policies. 

Point out that each National Member- 
ship Certificate will be worth $10 in ten 
years, if the pupil keeps studying and 
enteving the Auditions. Our aim is to in- 
spire the average pupil to learn and keep 
up a 10-piece program yearly. This fea- 
ture sets the Guild Plan apart from all 
others, even from those that have imitat- 
ed NGPT in other details. This idea im- 
planted in a teacher's class will work 





wonders. This is why Guild students con- 
tinue studying twice as long and inevitab- 
ly become winners of all the Big National 
Prizes (such as the Naumburg, Levintritt 
and Federation Awards). Last year, both 
Ist and 2nd Place Federation $1000 Prize 
Winners were Guild pupils from childhood 
to the present. Our best wishes for each 
and every teacher and pupil. 

Faithfully 

irl Alliison. 


WEYMEYER STUDENTS 
HEARD IN RECITAL 


A group of students of Mildred Ozane 
Weymeyer, Logansport, Ind., were pre- 
sented in a piano recital February 26. The 
foliowing students, from six years to high 





school sae, took part: 

Billy Parkins, Patricia Fisher, Harriet 
Murdock, Jill Jones, Marilyn Greensfeld- 
er, Steve Johnson, Martha Gruba, Jane 
Gruba, Diana Bolen, Patricia Peppercorn, 
Ethel Brown, Bill Johnson, Joan Brookmey- 
er, John Brookmeyer, Christine MacDon- 
ald, Bethanne Schlege!milch, Fern Bridge, 
Annette Schlegelmilch, Sherry Hizer and 
Janet Chambers. 
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Ireyne Starikoff And Two 
E. Outstanding Pupils 








‘ MARION GOLDSTEIN AND LEONARD JAIVEN WITH THEIR TEACHER, 
IREYNE STARIKOFF 


Marion Goldstein and Leonard Jaiven, 
Outstanding pupils of Ireyne Starikoff, 
New York City, both successfully passed 
the tests for admission to the High School 
of Music and Art this year. Last year, 
after only a year of study, Marion won 
a Gold Medal in the IPRF. Leonard, a 
cash winner in the IPRF, will again be a 
guest artist at the Brazilian Cultural So- 
ciety at the Hotel Biltmore this month. 
He will play works by Haydn, Chopin, 
Schubert, Debussy and Villa Lobos. 

In June, Marion and Leonard, both 13, 
will appear before the Parents’ Associa- 
tion of their former school, P. S$. 122. 

Miss Starikoff appeared recently before 


WALTER AHLSTEDT PLAYS 
SENIOR RECITAL 


Guild member Walter Ahistedt was pre- 
sented in his Senior Recital by the Uni- 
versity of Arizona College of Fine Arts 
in the Liberal Arts Auditorium on March 
7. Mr. Ahlstedt, a senior in the Schoo! 
of Music, is a pupil of Edna Church and 
came to the university from Phoenix Col 
lege on a music scholarship. His recital 





is in partial fulfillment of the require- 
ments of a bachelor of music degree with 
@ major in piano. 
His program included 
THREE SONATAS 
G Major 
D Major 
G Minor 
ITALIAN CONCERTO 
Allegro 
Andante 
Presto 
VARIATIONS SERIEUSES, Opus 
54 Mendelssohn 


The Variations Sericuses are considered 


Scarlatti 


Bach 


Mendelssohn’s finest work for the piano. 
They take their place among the out- 
Standing Variations in music literature. 
MOUVEMENTS PERPETUELLES 
Modere 

Tres Modere 

Alerte 
CAPRICCIO, Opus 2, 
Number 4 


TEACHING 
TECHNIQUES 
FOR THE PIANO 

A Textbook for the 
Teacher of Piano and the 
Teacher in Training by 


‘Grace Hofheimer 
CONTENTS 
1. Beauty, Mechanism, Posture, 
Touch, Tonal Quality 


Poulenc 
Assez 


Dohnanyi 





2. Tensions, Good and Bad 

3. Spacing on the Keyboard, 
Reading, Co-ordination and 
Scales 

. Rhythm and Dynamics 
Harmony 
Pedaling 


The How, What and Why 

of Practice 

. Concentration, Memorizing, 
Public Playing 

9, Parent - Teacher - Student 
Relations 

10. The Realization of Music 

Published By 

BELWYN, INC. 

' Rockville Center, Long Island, 


2 IMS 





New York 








the Chopin Society of New York, per- 
forming works by Chopin, Debussy, Ab- 
eniz and Lecuona. She also played at the 


Renaissance Studio last December during 
a Christmas and New Year Festival. 


NEW YORK GUILD NOTES 


The Brooklyn Music Teachers Guild re- 
cently presented a series of concerts by 
students of members who were selected 
by competition, Students of Guild mem- 
bers Esther Bernstein, Irma Manshaw, 
Sidney Morrow, Luba Galpern, May Etts 
and several others were chosen to play 
at the concerts in the Brooklyn Academy 
of Music. 


Mark Nevin Workshop 
In New York City 


Mark Nevin, long-standing member of 
the Guild and composer of many sucess- 
ful teaching pieces and books, will con- 
duct a 4-day workshop for piano teachers 
on July 9, 10, 11, 12. It will take place 
in the G. Schirmer Bldg. (Mason & Ham- 
lin Recital Hall), 3 E. 43rd St., N.Y.C. 
The entire course will be devoted to one 
subject—namely “Piano Teaching Ma- 
terials by Contemporary American Com- 
posers”. The course will include demon- 
Strations, publisher's exhibits, open for- 
ums and 2-piano ensembles. Special em- 
phasis will be given to- Elementary and 
Intermediate grade materials, Among 
those who will lecture and demonstrate 
will be David Carr Glover, Henry Levine, 
Mark Nevin, Dr. Robert Pace (Assoc. 
Prof. Columbia Univ.), Ada Richter and 
Eric Steiner. Nevin feels this will be 
a unique opportunity for piano teachers 








to see and hear a great variety of fresh, 


Toby-Gail Shapin and Deanna Ferrone, 
pupils of Grace Hofheimer, New York 
Guild Chairman, both gave programs at 
Steinway Concert Hall in April. 

On April 15, Deanna Ferrone played. 
Miss Ferrone studied with Adele de Ste- 
fano Triano from the time she was five. 
Later she was accepted at Julliard where 
she received theoretical training, study- 
ing piano under Bella Schumatcher until 
graduation from high school. Since then 
she has studied piano exclusively with 
Miss Hofheimer. Last year she received 
a Freshman collegiate diploma. A sopho- 
more in Music Education at Danbury 
Teachers College, Miss Ferrone has a 
number of private students whom = she 
teaches at Westport, Conn., her home 
town, 

Miss Ferrone’s Steinway Hall program 
included: 

Sonata, d minor, Longo 413........Scarlatti 
Sonata, G major, Longo 490........ Scarlatti 


Prelude and Fugue, D major............ Bach 
Book 1, W.T.C. 
INTERMISSION 

Scaring .......... wu. Schumann 

In The Night vesesseeeese- 9Chumann 

; MacDowell 


Witches Dance . 


IN MEMORIAM 
HARRIET KAY 





new materials and ideas for taching. 


Chicago, Ill. 





- TWO HOFHEIMER PUPILS GIVE 
STEINWAY HALL CONCERTS 


The Sunken Cathedral : Debussy 


The Girl with the Flaxen Hair ..Debussy 
Prelude, C major Prokofieff 
Romance, D flat major Sibeliug 


Toby-Gail Shapin, who appeared op 
April 22, studied piamo as a young child 
with Selma Model Rosen, a former studeng 
of Miss Hofheimer, for several seasong, 
Sirce the age of 12 she has been unde 
Miss Hofheimer’s guidance. She has te. 
ceived a Guild High School Diploma and 
four Collegiate Diplomas as well as @ 
gold medal and a cash award in the 
IPRF. Miss Shapin holds the degree of 
Bachelor of Science in Music Educatiog 
from New York University. Her program 
at Steinway Hall included: 

Organ Prelude and Fugue a 

minor 
Sonata op. 53 

Allegro con brio 

Introduzione, Adagio molto 
Rondo, Allegretto moderato 
INTERMISSION 


Bach-Liszt¢ 
Beethovea 


Papillons Schumana 
Dance, No. 1 from La vie 
breve Manuel de Fallg 
Impromptu, f minor Faure 
La Campanella Paganini-Lisz¢ 
IN MEMORIAM 
MRS. ELIZABETH HERPE 





Indiana, Penna. 














eee chosen by 


today’s foremost 


picmists = 


Maldron 











Giesehtin V4 


copy of “The Parents’ 


ask when considering 
children. 





Backhaus 


Write today for your complimentary 


Primer’... 


Baldwin’s delightful, informative new 
booklet which answers questions parents 


music for their 





MOISEIWITSCH 


THE BALDWIN PIANO COMPANY cincinnati 2, ono 


®vuitders of: Baldwin Grand Pianos « Acrosonic Sptnet and Consote Piands « Hamilton Studio Pianes 
Baldwin Electronic Orgens ¢ Orga-sonic Spinet Organs, 
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PIANORAMICS 


By SAUL DORFMAN 
Roosevelt University, Chicago 
DR. DORFMAN’S COLUMN WILL APPEAR AGAIN IN MAY 





“TO OUR FINE GUILD JUDGES 


UNBOUNDED THANKS are due members 
of. the Board of Judges for 


their unselfish service. When such out- 


National 


standing teachers of piano in both pri- 


yate studios and in colleges as Leo 
Podolsky, Hans Barth, John Mokrejs, 
William O'Toole, Persis Cox, Dalies 


Frontz, Poldi Zeitlin (Sehnabel’s niece), 
Grace Hofheimer, Rose Raymond, Hazel 
Griggs, Ryan, Chester Barris, 
Storm Bull, Bruce Benward, and hundreds 
of others will leave their studios for ex- 


Bessie 


tended periods of time or expend count- 
less hours recordings for but 
fittle more than expenses to help the 
piano pupils of the nation achieve greater 
skill and more abiding love for piano- 
playing, there is hope for the musical 
future of our country. 


grading 


Their doing so has been the chief 
factor in making possible the multiple 
awards for the students which the Na- 
tional Guild of Piano Teachers can now 
happily afford. Had guild judges been 
selfish and demanding as a few in the 
nation been the long range 
goals in the form of expensive medals, 
cash prizes totaling $30,000.00 annually, 
end now the $100 Scholarships for the 


have 


piano pupils of the United States upon a 
non-competitive basis could not have been 
provided. As the pages of guild history 
unfold for future generations to read, per- 
haps the greatest contribution any group 
in the country will have made to our 
musical progress will be that of the un- 
selfish men and women of the finest mu- 
sical culture who have now for 27 years 
gone forth from their home cities into 
even far away states to offer sympathetic 
adjudication of the more than half a mil- 
lion students of the National Guild of 
Piano Teachers and the National Frater- 
nity of Student Musicians, U.S.A. 

It is indeed a triumphant record when 
so few of many hundreds of judges have 
been unwilling to serve for what the guild 
could afford to pay in order to give ever 
greater rewards to the children of our 
guild family. May every guild judge of the 
past and present who has so willingly and 
generously given of himself to the fullest 
extent of his ability reap the reward of 
the faithful which is the peace of Jesus 
in his heart. These great people by their 
actions have more than proved their con- 
currence in the conviction of the founders 
that “Nothing is too good for the children 
of our country.” 





DALLAS JUNIOR PIANISTS” 
FORUM PRESENTS 
PROGRAM 


Division 11 of the Dallas Junior Pian- 
ists’ Forum, sponsored by Mrs. E. J. Ham- 
mann, presented a program on March 24 
et the Brook Mays Auditorium. Teachers 
end pupils who participated were: 


Jo Nell Newby, Janeen Bray, Carolyn 
Lambert, Ann Cantrell and Sue Martin, 
pupils of Lela Jones; John Glancey, pupil 
of Mrs. C. C. Wilhite; Fonda Kirby and 
Beverly Curtiss, pupils of Grace Ford; 
Cynthia Marrs and Ted Mayo, pupils of 
Mrs. J. C. Paggitt; Barbara Lewin, pupil 
of Cornelia Baird; Martha McReynolds, 
pupil of Mrs. F. O. Young; Lorna Mae 
Chism, pupil of lone Bloomer; Pat Rose- 
borough, pupil of Mrs. E. R. Brooke; 


Linda Parker, pupil of Ocea Grizzard; 
Jo Ann Banks and Margaret Ruth Yel- 
yington, pupils of Mrs. Jimmie Mansfield; 
Nancy Thomas and Carolyn West, pupils 
of Mrs. E. J. Hammann; Kit Thornberg, 
pupil of Dorothy Brin Crocker; Diane 
Bailey and Sara Ann Smart, pupils of Mrs. 
A. J. Lewis, and Robert Richard, pupil of 
Mrs. John G. Allen, Jr. 





84 Year Old Pupil and 
Former Teacher, Age 94, 
Honored 


Of course, it isn’t diplomatic to give 
away a lady’s age, but when the lady is 
the distinguished pianist Madame Inga 
Hoegsbro Christensen, we do think it 
quite remarkable not only that she should 
play on television recently but that on her 
4th birthday she was honored at a lunch- 
eon with her former teacher, Dr. Gustav 
Becker, age 95. 

Mme Christensen, a native of Denmark 
end a graduate of the Royal Conservatory 
of Copenhagen, is well known for her 
written in 


we 


memoirs, “Inga . Play!”. 
collaboration with Molly Winston Pearson, 
Alice Randall and Peggy London. Among 
who have praised it are His 
Majesty, The King of Denmark; 
Jeon Sibelius; Karl Miller, professor of 
sychology, the University of Pennsylvania, 
NIGPT President Irl Allison; Effa Ellis 
Perfield, Guild faculty member, and many 
more. 

Records made by Mme Christensen in- 
clude compositions of Sinding, Per Las- 
son, Sibelius, Torjussen, Grieg, Agathe 
Backer Grondahl, Merikanto, Lumbye and 
o Danish Folk Sona, arranged by Sandbye. 


those 





GOOD NEWS 
FROM GUY 
MAIER 


The following telegram was reccived at 
Guild Headquarters from Guy Maier: 

Just received your telegram for which 
many thanks.~Am planning to stay in 
Sarasota Fla. until September. Have just 
decided to hold a special master class 
here July 23 to 26. Ruth DeLuca Mano- 
ger1941 3rd St. We offered ten full scho- 
larships to young pianists. Florida has 
changed tremendously. This city could 
develop to a wonderful artistical center 
Will send all details to you later this 


week. My address is route Five Box 
2625 Longboat Key, Sarasota. Hope all 
is well with you. Grateful. Thanks. 


GUY MAIER 


IMPORTANT NEW 
INSTRUCTIONS FOR 
CHAIRMEN: DO NOT 

RETURN REPORT CARD 
STUBS 


1. ALL CHAIRMEN are requested to 
refrain from trying to arrange for 
Judges in their respective centers. ALL 
TOURS AND JUDGES must be arranged 
by National Headquarters henceforth 
without interference from any Chairman 
anywhere. The success of the movement 
depends upon cooperation on the part 
of all concerned: Members, Chairmen, 
Judges and Headquarters. Each Date 
and Judge must fit into a Judging Tour 
that accomodates several Centers, hence 
the necessity of all plans being consum- 
mated at Headquarters. Judges will be 
requests 
This 





of help also by referring all 
‘rom Chairmen to Headquarters. 
is MOST IMPORTANT. 


2. CHAIRMEN are asked henceforth 
to disregard the Instructions on the back 
of Combination Report Card-Certificates 


regarding DISPOSITION OF REPORT 
CARD STUBS. Since burden of proof 
of eligibility for the $100 SCHOLAR- 
SHIPS must rest upon the Teacher, 


Chairmen will please not delete the Re- 
port Card Stubs but will convey the 
Report Card-Certificate intact to each 
teacher of each group, or request the 
judge to do so. Teachers will then be 
able to delete the Stubs themselves for 
their records, as Stubs or 
Certificates will serve as proof of Rat- 
ings received through the years by their 
$100 Scholarship Winners. Guild Members 
with Diploma Candidates, after their au- 
return to Head- 
quarters the Program Approval Card and 
small white card (signed by the Judge) 


own future 


ditions, are asked to 


at once. 





1956 


including pre-school 


ETHEL LYON 


will conduct 


SUMMER NORMAL COURSE 
JULY 9th to JULY 19th, 1956 


LOUISE ROBYN SYSTEM OF MUSICAL TRAINING 
FROM THE PRE-SCHOOL TO ADULT AGE 


at the 


AMERICAN CONSERVATORY OF MUSIC 
300 South Wabash Avenue, Chicago 4, Illinois 


will be presented. 











1956 


















Modern Methods of piano instruction as applied to children of all ages 


The course is open to teachers as well as to advanced students who wish 
to prepare themselves to teach the Robyn System. 


For information regarding class schedules, rates, etc., write to 


AMERICAN CONSERVATORY OF MUSIC 
602 Kimball Hall, Chicago 4, Illinois 





THE NUTCRACKER 


BY DALIES FRANTZ 


University Of 


When Artur Schnabel died in August 
of 1951, the musical world mourned one 
of its most illustrious figures. Those who 
knew him were conscious of a grievous 
personal loss. And among his many stu- 
dents and colleagues there is still a sense 
that an 


For Schnabel was even more than artist 


irreplaceable spirit has gone. 
and teacher—he was a force. 

In almost every area of human endea- 
vor and achievement there have appeared 
at certain times figures who, by the sing- 
ular quality of their vision, have changed 
their environment, and who have, by a 
kind of steadfast principle and personal 
integrity, advanced the conditions and 
circumstances in which they labored. And 
t» Schnabel, perhaps more than to any 
other single artist of his time, acknow- 
ledgment is owed for the affirmation of 
a philosophy that music itself is 
sun of the musica! firmament, and that 
the artist is the servant of music, satel- 
lite to that sun. 

This philosophy was in direct opposition 
to the almost universat convention that 
the artist was supreme, responsible to no 
one or no thing, dominated solely by his 
own personality, caprice, or ego. But it 
is a philosophy that has made its appeal 
to a considerable public, and to numer- 
ous musicians who, by their dedication 
to have expressed their 
the prima 


its principles, 
need for it. The virtuoso, 
the “personality” 
with us still in legion. But there is also 
that which | might call a cult of musical 
conscience, and Schnabel is its prophet. 

Someone once said that the greatest 


donna, musical are 


fortune to befall anyone is to have a 
great teacher. It is the immeasurable 
luck of a great many now mature musi- 
cions that Schnabel taught, and taught 
extensively. His influence and example 


have, in a very real sense, established 
the musical 


a substantial continent on 


seas. 
Schnabel achieved a unique fame as 





Texas, Austin j 





“DALIES FRANTZ 


two of countless unforgettable musical 
And although he was less 


celebrated for his performances of the 


revelations 


music of Schumann and Brahms, they 


| were, to some of us, the finest we have 
ever heard. 


the 


| 
} 





My strongest impressions of Schnabel’g 
genius are the tremendous emotional im- 
pact of his playing, and the colossal 
erchitectural design of his conceptions; 
cembined with the greatest elasticity. To 
him, “Interpretation is a free walk on a 
given path.” infinite 
subtlety. He would often say during 
lessons, “This is for the mind, not for 
the ears. You must only think it. If 
you hear it, it is already too much.” 

Among many debts owed to this man 
is the introduction of Schubert’s piano 
music.to the concert public. 


There was also 


During re- 
cent years it has been heard with in- 
creasing frequency on programs; but 
except for a few of the shorter pieces this 
jiterature, perticularly most of the sono- 
tas, was almost unknown in this country, 
except, curiously enough, to the musical 
amateur. The professional pianists either 
were unfamiliar with it or considered it 
of no advantage to their careers to play 
it. But Schnabel welcomed the risk, and 
his example kas since been followed by 
others. How he himself first became ac- 
quainted with the sonatas is very inter- 


esting. Let him tell you in his own words: 


interpreter of Beethoven. When he first} “How did | come to be actively absorbed 


played the thirty-two sonatas in a series | with Schubert’s piano music, from my boy- 


of seven recitals in New York City, | hood on? 


It is an amusing story. | was 


Carnegie Hall was sold-out-for each of | nine years old when Leschetizky accepted 


them. 


His reaction to such public re-| me as a pupil. 


At that time in Vienna 


sponse was typical: “! am not sure such|—I remember precisely—even Schubert‘s 


success is good for me. 
iz good for Beethoven.” 


pretations of Mozart and Schubert were! These 
Who can ever forget! vial to deserve the 


equally wonderful. 


the youthful roguishness of his playing 


But his inter- | prestige among musical 


| m not sure it| Lieder, some of his finest, had lost thcir 


‘connoisseurs.’ 
tri- 
appreciation of the 


licder were considered too 


initiated. They were officially, so to say, 


of the Rondo theme of the D Major| degraded, demoted to the suburbs where 


Sonata by Schubert? Or the starry qual- 


ity of the slow movement of Mozart's last 





piano concerto, K. 595, to mention but | 


they were delivered in arrangements for 
male choruses. Schubert’s smaller piano 
(Turn To Pg. 15, Col. 3) 





A MESSAGE FROM ROSINA 
LHEVINNE 


BY GRACE WHITE 


Mme. Rosina Lhevinne, famous teacher{a great sign of improvement is shown in 


at Juilliard and at 
Southern California, 
to the members cf the Associated Music 
Teachers League. 


sends her 


“Will vou send a message?” she was 
asked. “Will you tell us one important 
thing for the young artist to consider?” 

Thoughtfully, Mme. Lhevinne replied: 

“A sense of proportion is very import- 
ant. The young artist’s understanding and 
relationship of himself to the world around 
him will have much to do with his career. 
If he can maintain the balance of real 
modesty and respect for his talent, he 
may be able to steer the difficult course 
between empty vanity and self abasemont, 
either of which is destructive. It is helpful 
t> have a knowledge of the attainments 
of other gifted people, both in the music 
world and in the fields of arts; letters 
and sciences. It helps him -achieve the 
necessary sense of proportion. | feel that 


regards ,; 





the University ofia young artist when he becomes exceeds 


ingly kind to others and very critical of 
himself.” 

HER ADVICE SHOULD BE TAKEN 

Those who aspire to a concert career 
should consider well Mme. Lhevinne’s ad- 
vice, for her pupils “arrive’’ in ever ine 
creasing numbers. For this season alone: 
Yan Cliburn plays 17 times with major 
orchestras, as well as in solo recitalsg 
George Yessin is “artist in residence” at 
Follins College in Florida; John Browning 
won the Leventritt award and played with 
the New York Philharmonic on Feb. 5Sthg 
Tong I! Han played for Denver's United 
Nations Day and will play with the N. Y, 
Pnilharmonic on Apvil 28th; Jecnnean@e 
Dowis is reengaged for Chatauqua and 
has 20 concerts on tour. Albert Lee Ruse 
kin, Madame’s “little boy” student, played 
with Thomas Sherman’s Little Orchestra 
on January 9. 





A NEW, PRACTICAL, QUICK REFERENCE 


BASIC ROUTINES IN ELEMENTARY 
PIANO TEACHING 


BY JANE STANLEY 


Contains model lessons, outline of objectives for each year, lists of 
IMMT of the Guild and other 


PRICE $2.08 


teaching materials, 
features. 


Send order to Jane Stanley— 
216 E. 


45th St., Long 


interesting 


3each 7, Calif. 
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Robert Vetlesen 


Again To Direct 


Music Camp For Boys In Honolulu 


The well-known concert pianist, Robert 
Vetlesen, will again take a group of boys 
aged nine to fifteen to Honolulu for four 
weeks of intensive piano study, plus swim- 
ming, canoeing, fishing and hiking. The 
camp was founded in 1938 and was an 
immediate success. Mr. Vetlesen reports 
that he has been trying to say “no” for 
the past four years so he can spend the 


anchor off world-famous Waikiki Beach 
and have lunch. 

Over the years, the favorite diversion 
of the boys has been skin-diving. They 
don’t go deep because it is not necessary. 
Just beneath the surface of the sea grow 
forests of coral and between the branches 
swim myriads of brilliant-colored fish. 

Last year, a boy from Colorado, Kenny 


White, was among the group. Usually the 
boys come from California, Oregon and 
Washington. Kenny lives in Sterling and 
is a pupil of Mrs. M. G. Milligan, a 
staunch supporter of the National Guild 
and one of the best teachers in Colorado. 
Mrs. Milligan wrote to Mr. Vetlesen that 
Kenny’s the Music 
Camp session was “miraculous, fantastic.” 
Mr. Vetlesen had similar letters from oth- 
er teachers. 

The Music Camp has become such a 
beloved institution in Hawaii that people 
vie for the privilege of entertaining the 


summer in Europe instead, but every year 
through some kind of magic, (The Magic 
of leaden skies and cold, cold winds, per- 
haps?) the answer somehow is transmuted 
to a “yes” before the end of March. 


Last year the group who accompanied 
Mr. Vetlesen was so reluctant to return 
home that it was arranged, after consid- 
erable cabling and trans-Pacific telephon- 
ing, that they could stay over an extra 
week and visit Haleakala (House Of The 
Sun), largest extinct crater in the world. 
In the bow! of the huge crater (over ten 
miles across) the boys managed to find 
seventy-two examples of the fabulous sil- 
ver-sword, a plant that grows only on 
Haleakala and Mount Everest. The plant 
had been believed on the verge of extinc- 
tion. 


improvement after 


boys. The Governor receives them in his 
Palace, the newspapers entertain them, 
the boys are toured through sugar mills 
and pineapple factories, and most excit- 
ing of all, they are taken (courtesy of 
the around Pearl Harbor and 
shown what remains of the “Arizona,” 
the “Nevada,” and the “Oklahoma.” 

The dates of the Music Camp this year 
are from July 5th to July 26th. Informa- 
tion regarding the Camp may be obtained 
by addressing Mr. Vetiesen directly at the 
! Academy of Music in San Francisco, 2509 
Pocific Avenue. 


Navy) 

Next door to the Music Camp is a 
ranch. The jovial owner, with true Hawai- 
fan hospitality, invited the boys to come 
over and ride his horses whenever they 
were free. He also permitted them to use 
his skeet shooting range. As if this were 
hot enough, he took them sailing on his 
beautiful yacht. It was a real thrill to 


Reese Pupils Present 
Special Concerto Recital 


A recital illustrating the development 
of the Concerto Form, given by students 
of Guild judge Mae Gilbert Reese, Los 
Angeles, Calif., provided a very unusual 
musical evening recently. 








Harris, Emma Cunningham, Eunice Wo- 
mak, Joanna Hodges, Judith Davidian, 
Joyce Shaevitz and Kathryn Brandenburg. 
Orchestral parts for second piano were 
alayed by Mrs. Reese. 

On February 10, three of her students 
— Nancy Pelton, Elizabeth Motley and 
Marguerite Matlock — were presented 
in @ concerto recital by Barker Bros., 

Mrs. Reese gave a commentary on each] olaying the Mendelssohn G-minor, Men- 
selection, and students taking part were-| delssohn Capriccio Brilliante and Grieg 

William Woods, Richard Matlock, PatriciaA-minor concerti. 


APPLICATION FOR 100 DOLLAR 
SCHOLARSHIP 


NATIONAL GUILD OF PIANO TEACHERS 
Box 1113 
Austin, Texas 
DEAR SCHOLARSHIP COMMITTEE: 
As a 1956 Guild High School Diploma Recipient and a Paderewski Memorial Medal 
Winner of 19... who has received from the Adjudicators in the National Piano 
Playing Tournament (Auditions) through 10 years of entry an average Score of 
14 more C Checks than A Checks on my Report Cards (a total of 140 more C’s 
than A’s in a 10 year period), | am eligible to be awarded the Guild’s One Hundred 
Dollar Scholarship Award to be used for further study in Piano under a private 
piano teacher or school of music of my choice the coming year. As proof of the 
above | am submitting my 10 National or International Report Cards which | have 
received from the National Guild of Piano Teachers, U.S.A., in the annual National 
Piano-Playing Tournament or Auditions. 

Yours truly, 








Student Entrant 
Pupil of 


HOW TO APPLY FOR A 100 DOLLAR 
OLARSHIP 


DEAR 1956 HIGH SCHOOL DIPLOMA WINNER: 

Hf you are also a Paderewski Memorial Gold Medal Winner this year or in any past 
year and have Averaged Scoring 14 more C than A Checks during any 10 years as 
gn Entrant in the National Piano-Playing Auditions, you will be eligible in June, 
1956, to be awarded one of the first $100 Scholarships, in accordance with the 
Jatest Motivation Plan of the National Guild of Piano Teachers. We shall have 
records proving your receiving your High School Diploma and Paderewski Medal, but 
you can see the impossibility of filing the Report Card Stubs (half a million of 
these) through ten years; hence, the burden of proof as to your Excess of C over A 
Checks (at least 140 in 10 years) must fall upon you or your teacher. To prove 
this, please send to this office TEN NATIONAL OR INTERNATIONAL REPORT 
CARDS RECEIVED BY YOU during any past 10 years, and fill in the above form, 
hot later than MAY FIRST, 1956. Upon receipt of this proof, your $100 Scholarship 
will be mailed to_you. 





Sincerely yours, 

NATIONAL GUILD OF PIANO TEACHERS 
4 by 
d Irl Allison, President 
PS. This $100 Scholarship Plan is for the purpose of encouraging high school 
preductes to continue studying piano after graduation with a private teacher or in 
‘golflege; hence, the limitation to High School Diploma Winners of 1956. The scope 
may be broadened in the future, but the above must prevail until NGPT sees its 
way clear to do so. 








CHARLES GRANVILLE AND 
OBERDOERFFERS PRESENT 


PROGRAM 











RUScMARIE OBERDOEFFER, CHARLES GRANVILLE 
AND FRITZ OBERDOERFFER 
Mary Hardin-Baylor College of Belton, Allegro moderato 


Texas, presented Charles Granville, inter- Presto 
nationally known concert pianist and Largo 
Guild adjudicator, together with Rose- Alegretto con grazia 


Max Reger (1873-1916) 
The Oberdoerffers 
INTERMISSION 
WW 
17 Variations serieuses 
Nocturne, Op. 9, No. 1 


marie and Fritz Oberdoerffer, cello and 
piano team, in a joint recital Thursday 
evening, April 19 at Alma Reeves Audito- 
rium. Dr. Oberdoerffer, noted musicolo- 
gist at The University of Texas, has been 
a judge in the International Recording 


Mendelssohn 


Festival. The two-part program follows: Polonaise, Op. 40, No. 2 Chopin 
! Mr. Granville 
MEDITATION (1938) IV 
from “Noblissima Visione” Prelude, b min. E. R. Blanchet 


Paul Hindemith (1895- 
THREE SMALL PIECES (1938) 
Moderatly fast 
Slow 
Lively 


Jardins sous la pluie, Estampes Debussy 
Il sposalizio, Annees de pelerinage 
(“The Sposalizio,” part of the Italian 
Years, was inspired by the famous paint- 
Paul Hindemith | ing of Raphael portraying the Holy Mar- 
The Oberdoerffers riage) 

i Liszt 


SONATA Op. 116 a-minor (1911) Mr. Granville 


Wilhelm Backhaus Adds Fourth To 
“Three Great B's” 


BY DR. JACK F. KILPATRICK, MUSIC CRITIC, DALLAS TIMES HERALD 
| 


Wilhelm Backhaus returned to McFarlin | great 


| 


Auditorium to play with the Dallas Sym- | pointed out that there was another great 
phony on Morday evening and pointed out 








“Three B's,” but we have already 


| “B’ who had a pair of hands in the pro- 
once more one of the least obvious truths 





: | eedings. 
1 music — that all one has to do to 9 


550 GUILD CHAPTERS 

URGED TO SPONSOR 

PIANO CONCERT AND 
MASTER CLASS BY GUILD 
MASTER TEACHER YEARLY 


“NOTHING succeeds like success”. The 
success guild chapters coast 
to coast are having sponsoring 
guild pianists in recital and guild mase 
ter teachers in clinics has broadened the 
vision of the Official Staff to include af 
least one piano concert and one master 
class annually upon a national basis iq 
addition to other guild projects. This 
can be done’ by guild chapters acting 
separately or jointly with their locaf 
or state MTAs or with the National 
Federation of Music Clubs. Cooperation 
by guild members with other music groups 
in such events is the assured road to 
success, but acting separately will be 
approved by National Headquarters also; 
Guild Chairmen who approve the plan 
are authorized to appoint committees 
from the loyal guild memberships in their 


from 
in 


¢| areas and proceed independently of the 


national body. If the piano is to hold 
its own in the national musical picture, 
piano teachers who work together as in 
NGPT must do everything possible locally 
and nationally to stimulate a growing 
interest in our beloved instrument. What 
a boon to piano interest 550 additional 
piano concerts and 550 master classes 
sponsored by members of the National 
Guild of Piano Teachers, U.S.A., would 
be! All students should be included in 
the concert plans and advanced pupils 
of guild members should profit from at- 
tending master classes. 

The above is merely a suggested hope 
and not a must. The National Piano 
Playing Tournament will remain our 
greatest stimulator of interest nationwide 
in piano-playing. 


LILLIAN CRAWFORD HEADS 
MUSIC FESTIVAL 


The recent Junior Music Federated 
Clubs Music Festival at St. Louis, Mo.,, 
was the responsibility of Mrs. Lillian 
Crawford who was in charge again this 
year. One hundred and _ seventy-eight 
pupils entered. Mrs. Crawford had 38 of 
her own pupils in the Festival, and 25 won 
a Superior rating. 





All students who won Superior had the 
privilege of going to Stephen's College, 
Columbia, Mo., and playing for State 
Honors. Auditions there were held March 
24. Of Mrs. Crawford’s 10 pupils who 
played, four were selected as winners. 





create a memorable listening experience 
s to play a good piece of music just the | 
way it is written. In other words, to put | 
the composer first and to forget that 
there is a performer. 

Looking neither to the right nor the | 
left, seeking nothing behind the music | 
ror in front of it, taking the printed page | 
securely on trust, this wonderful septua- | 
genarian pianist performed the Beetho- | 
ven Concerto No. 3 in C Minor with the 
simple faith of a child approaching his 
first music lesson. 

He played it with a humility that sug- 
gested a reverent dealing with things too 
awesome for a mere interpreter to under- 
stand. And the composer stood there be- 
fore the audience, gloriously complete in 
every detail. 

SINGING CLARITY 

It is somewhat useless to point out the 
singing clarity of this small and benign- 
looking man’s melodic lines, his felicious 
tempos, his delicious phrasing and his 
architectural integration. For these things a 
were not really his, but simply what Bee- 
thoven inscribed in the score. Perhaps the 
standing ovation, too, was for Beethoven, 
although one likes to believe that that 
good and faithfil servant is also entitled 
to his just due. . 

It is refreshing to discover that there 
is someone in the world willing to place 
his technique, his experience, his cogita- 
tions, even his doubts, unreservedly at the 
disposal of the nian who created the ma- 
sic, and is willing to abide by whatever 
decision the composition itself con win. 


1. National Guild Auditions 
2. Exceptional Students 
3. Recital Programs 


any charge to our customers. 


Send Your Problems: To 


Oldest and laroes' 





RARE ARTIST sis yW est Commerce St. 
Withelm Backhous must surely be one cnt hates 
+f the rarest artists of this epoch. 4 
The entire program wes drawn from the 
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LEREEOOOUOROGERDEREEOSGGREROGGUEE 
Would you like assistance in selecting specific music for: 


4. Specific Technical Problems 
5. Program Planning of any kind 
As a special service we offer this 


Music Store in the Southwest 


San Antonio 
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“consultant service” without 





Our Music Consultant 


Music Co. 


‘Phone Garfield 1331 


i a 




















April 


_ 


Wil | 


i 





Sau 
Depar 
lege 0 
a con 
gogue 
of the 

An 
er, Di 
reader 
and a 
cago 
WBBM 
first 1 
cured 


hailed 


EVA 
ils ar 
tion. | 
MR. K 


PF eee 9 ees ee Se 


JL 


JU 








RS 
R 
D 
JILD 
RLY 


. The 
coast 
isoring 
| mage. 
ed the 
ude at 
master 
isis in 

This 
acting 
local 
ational 
ration 
groups 
ad to 
ill be 
s also, 
> plan 
nitteeg 
n their 
of the 
o hold 
icture, 
as in 
locally 
rowing 
What 
jitional 
classes 
ational 
would 
ded in 
pupils 
ym at- 





J hope 

Piano 
] our 
onwide 


ADS 


lerated 
, Mo, 
Lillian 
in this 
/-eight 
38 of 
25 won 


ad the 
ollege, 

State 
March 
is who 



















ea 





















April, 1956 


PIANO GUILD NOTES 
3 2 43. 


Page 7 





_ MUSIC PUBLISHERS of THIS CO 


Greetings, Publisher Members Of 


NTRY | 


* 





| Piano Guild, U.S. A. 





a 


2] 


NG: 
ROCKVILLE CENTRE, L. I., New York 

















CHAPPELL & CO.. INC. 


RKO Building 
Rockefeller Center 
NEW YORK 20, N. Y. 





Distinguished Service In Music Since 1872 


CARL FISCHER une. 


62 Cooper Square, New York 3 








SAUL DORFMAN GIVES CHICAGO 
CONCERT 





SAUL DORFMAN 

Saul Dorfman, Chairman of the Piano 
Department of the Chicago Musical Col- 
lege of Roosevelt University, appeared in 
a concert at the Beth Emet Free Syna- 
gogue on April 12 in the second program 
of the 1956 Forum Series. 

An eminent pianist, soloist and lectur- 
er, Dr. Dorfman is well known to our 
readers as a Piano Guild Notes columnist 
and a Guild judge. His most recent Chi- 
¢ago appearance was in January over 
WBBM-TV as lecturer and pianist. His 
first major appearance in Chicago oc- 
cured at the age of 14 when the press 
hailed his as a “genius,” “an artist of 


exceptional promise.” 


After a series of concerts in Europe, 
including a performance with the dintin- 
guished Philharmonic Orchestra of Leip- 
zig, Dr. Dorfman returned to the United 
States where he made nationwide tours 
as a recitalist and soloist with leading 
orchestras, 

His program on April 12 included: 

1. 

Sonata Pathetique op. 13 Beethoven 
Grave-Allegro di molto e con brio 
Adagio cantabile 

Rondo-Allegro 


z 
Scherzo b flat minor, op. 31 Chopin 
Two Mazurkas .... ee 
Waltz in A flat, op. 42 ..... .. Chopin 
Scherzo b minor, op. 20 ........ Chopin 
Intermission 

3. 
Impromptu op. 142, No. 4 ........ Schubert 
The Chase . . Paganini-Liszt 
Six Waltzes op. 39 . Brahms 
Polichinelle - .. Villa-Lobos 
Marche op. 12 No. 1 .... Prokofieff 
Rondo op. 129 (Rage Over the 

Lost Penny) Beethoven 





EVANSVILLE, IND.: “Teachers and pu- 
fils are very happy over our first Audi- 
tion. It was successful, because the judge 
MR. KOHNOP, put everyone at ease, and 





was very conscientious about writing co- 
piously about each pupil. He was encour- 
aging and inspiring to all the pupils.” Mrs. 
Leland A. Fleming. 
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SUMMER 1956 





JUNE 11th to JULY 2nd— 
MASTER SESSION IN NEW YORK CITY 


Four Master Classes: 
Three Major Lectures: July 26, 27, 29 


To Be Held At: 


MASON & HAMLIN SALON 
3 East 43rd Street (Schirmer Bldg.) 


June 11, 18, 25, July 2nd 





JULY 9th to 13th— 


JULY 17, 18, 19th— 


JULY - AUGUST— 


e- 





= 


PIANO WORKSHOP IN HATTIESBURG, MISS. 


(Southern Mississippi College) 


PIANO WORKSHOP IN CORPUS CHRISTI, TEXAS 


(Sponsored by Kelly Music Co.) 


MASTER SESSION IN MEXICO CITY 


For all particulars and to register for New York Session: 


Geraldine Morris, 23 Edgecliff, Yonkers, N. Y. 








Sra 





LIF OLR GASES LG PRETO: Ie 


ELKAN-VOGEL CO., Inc. 


1716 Sansom Street 
PHILADELPHIA 3, PA, 





SEND FOR FREE CATALOG 


CENTURY MUSIC 
PUBLISHING CO. 
47 West 63rd Street 
NEW YORK 23, N. Y. 


MUSIC PUBLISHERS 
HOLDING CORP. 
HARMS - WITMARK - REMICK 
NEW WORLD - ADVANCED 
619 West 54th Street 
NEW YORK 19, N. Y. 
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1619 BROADWAY, NEW YORK 19, N.Y. 


Lentzner Pupil Is Diploma 
Winner 








CHARLOTTE ZANOUR 


Charlotte Zanour, pupil of Mrs. Rose 
\entzner, Wauwatose, Wis., should have 
appeared in the 1956 Yearbook as a 1955 
High School Diploma winner. We take 
pleasure in printing her picture here in 
apology for the omission. 





Some Thoughts Upon 
Types of Teachers 
And Pupils 


PRIVATE TEACHERS, like those in 
schools, are sometimes geod, sometimes 
fair and sometimes bad. The pupils of 
each type, unless they are indeed fortu- 
nafe and can accept only good pupils, are 
likewise good, fair and bad. This is true 
of even good teachers’ pupils. All types of 
teachers and students in a democracy de- 
recognition. It is surprising how 
many leaders of our generation of teach- 
ers have come from the classes of below- 
average teachers, because they had tal- 
ent. This is so true that someone has 
said: “There are no good teaches — 
ynly good pupils.” There are good teach- 
2rs who have had but little training, and, 


serve 


conversely, there are bad teachers who 
1ave become artists but who are so in- 
terested im their own perfection that they 


of their pupils. These are talented but 
their talents are not for teaching. 

We have seen born teachers in rural 
areas with but little or no study in con- 
servatories or colleges who are them- 
selves fine musicians and their pupils are 
outstanding. Dozens like these can be 
named. Who then can justly say who 
should be accredited and by whom?. Who 
is to play God and sit in judgement of 
his colleagues? 

If credits were the solution for making 
all pupils and teachers good, then the 
hordes of College Freshmen in literary 
subjects from accredited or affiliated 
high schools would all be good. Educators 
the nation over are complaining that the 
reverse i¢ true, Never have there been 
sG many unprepared Freshmen in all sub- 
jects, not just music students from private 
music studios. If a test were made, we 


private music studios would prove to be 
better prepared than the Average Pupil 
from accredited high: schools (where all 
teachers are at least state-certified) in 
other subjects. 





neuth row mor writes dT 





NEW COMPLETE 


TRI-CHORD 
PIANO CATALOG NOW 
READY! 

Hansen Publications, Inc. 
119 W. 57th Street 








New York 19, N. Y. 





cannot become zealous for the perfection | a 


feel sure that the Average Pupil from P 














ARTHUR P. SCHMIDT — 
CO. INC. 
120 Boylston St. { 


BOSTON, MASS. 








) Dhinebeck, New Yok) 


CLAYTON F. SUMMY, 
COMPANY 


235 South Wabash 
CHICAGO, ILLINOIS 





Isahel Hutcheson To Hold 12th — 
Annual Refresher Course 


Isabel! Hutcheson, Guild judge and na- 
tionally known piano teacher, will hold 
her Twelfth Annual Summer Refresher 
Course at the Brook Mays Music Co., 
Dellas, Tex., from June 25th to July 7th 
this year. 


This course for busy piano teachers 
provides new ideas and teaching materials 
as well as inspiration for the coming 
season. It will be held three hours daily 
for two weeks and includes special work 
on graded material required by the NGPT. 
Of Miss Hutcheson’s work, the Guild Pre- 
sident said: 

“Isabel Hutcheson, founder and direct 


or of the Dallas Piano Teachers Forum, 


is affording piano teachers of the United! sults she obtains 












ISABEL HUTCHESON 


selves such as few others are doing. Re- 


with her forum and 


States an opportunity to improve them-| groups are indeed amazing.” 





LEO PODOLSKY'S DATEBOOK 


In his spring tour, Leo Podolsky’s most 
recent Master Cless engagements have 
included dates in Indiana; Michigan; 
Windsor, Canada; Canton, Pa.; New York 
City; Greensboro, N. C.; Amarillo, Tex.; 
Gallup, N. Mex.; Ariz., and 
Los Angeles. 


Phoenix, 


As a result of his two recent Master 
Classes in Los Angeles, Dr. Podo'sky will 
return for a comprehensive five-day Pi- 
ano Workshop, July 16-21, and remain 
from July 13th ‘til the 28th for the re- 
quested private lessons, student auditions, 
etc. 

Dr. Podolsky’s two 
lectures on “Impressionism in Music’ at 
Midland, Mich., were sold out. For the 
final section of the program, tie music 


recent illustrated 





was supplemented by a striking combina- 
tion of multiple colored lights and dance 
movements, seen as a riot of color sha- 
dows. This as yet unnamed innovation 
war. presented in a premiere performance 
by Alden Dow of the Dow Chemical Co. 
It was executed through a special plastic 
translucent screen. 

The summer schedule for Dr. Podolsky 
includes dates from New York City to 
Los Angeles and from Duluth, Minn., to 
Houston, Tex. — from July 7th ‘til Au- 
gust 3rd. Following his own clinics, he 
will participate in the 19th annual two- 
week Seminar of the Sherwood Music 
School. Localized data for each clinic 
will be sent upon request. Write to Po- 
dolsky Master Classes, 1014 S. Michi- 
gan Ave., Chicago 5, Ill. 





CLASS 


STUDENTS OF A 


BERTHA 
DAARUD 


PIANO CLASS 


STUDIO ADMINISTRATION or PRIVATE TEACHING ~ 
COURSE 


The group method of teaching young beginners attracts more 
patrons to_your studio—thus you win more friends and influence 
more. people musically. The group method is also the normal ap- 


proach to child interest. 


In 'World War I depressien days, I began to work out this plan 
that: has since given mea waiting: list of pupils, at a high rate for 


teaching effort: 


My. course covers the first year, using two books. Games and 
rdgress charts enhance the study of piano and insure thoroughness 
n’ basic funddadmentals—whether you teach class-wise or privately. 

My course gives you a sure and sound. business policy and ap- 
plied, psychology in the parent-teacher-pupil-relationship necessary, 
to student progress and teacher-studio security. ; 

There are no tests to write up and no expensive materials to buy. 
This plan to gain patron-interest and pupil-progress, comes to you 
mimeographed, ready to use in your day by day work. 


$20 prepaid 


Send Your Order To: 


>  BERTHA M. DAARUD 


““362P Sullivant’ Avenue, Columbus 4, Ohio 


‘es ¥i 
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_ UOfLT Releases Second “Parade Of 
American Music” Series 





MRS. FEW BKEWSTER, AUSTIN, NATIONAL CHAIRMAN ON EDUCATION FOR 


THE NATIONAL FEDERATION OF MUSIC CLUBS AND A GUILD MEMBER, 
BEING INTERVIEWED BY BILL CAVNESS, RADIO HOUSE ANNOUNCER. 


Radio House at the University of Texas, 
Austin, is releasing for distribution this 
spring and summer the second series of 
“Parade of American Music” in honor of 
the National Federation of Music Clubs, 
to provide a tribute to their increasing 
interest in music that is American. 

Last year, 44 stations frem coast to 
coast used these recorded programs, and 
this year orders in excess of that num- 
ber are still coming in. 

Composers represented in the new se- 
ries ere U of T composers-in-residence 
Bernard Fitzgerald, Kent Kennan, Paul 
Pisk and Clifton Williams. Other compos- 
ers are Walter Piston, Massachusetts; 
Merrill Ellis, Missouri; Howard Hanson and 
Robert Stern, New York; Vincent Persi- 
chetti, Pennsylvania; and Samuel Adler, 
Forrest Goodenough, Paul Holmes and 
Mary Jeanne Van. Appledorn, Texas. 

Featured performers are UT artists 





om the faculty and student body: Alfic 
ignotti, violin; Albert Gillis, viola; Phytli 
‘oung, ‘cello; Joan Templar, fiute; Fran! 
Elsass, trumpet; Clifton Williams, horn 
sianists John Cunningham, Verna Harder 
Xent Kennan, Janet McGaughey, Frit: 
Oberdoerffer and Marian Yeager; anc 
Martha Ann Deatherage, soprano. Alsc 
participating are the Symposium Strin¢ 
Quartet, the Symposium Woodwind Quin 
et, the University of Texas Symphonic 
and under the direction of R. Bernard 
itzgerald and the University Symphon; 
Irchestra conducted by Alexander Von 
<reisler. 

Recordings were made with emphasis 
n the Southwestern Symposium of Con- 
emporary American Music. Requests fo. 
Parade of American Music — 1956” 
sould be addressed to R. F. Schenkkan 
Jirector, Radio Television, the University 
of Texas, Austin 12, Texas. 





~ RESULTS OF GUILD GOALS — 
SHOW IN FOUR-YEAR STUDY 


When Louise Guhl, Dasse! Minn., sat 
cown recently and decided to chart her 
pupils’ progress for the past four years, 
she discovered that Guild Goals played 
a@ very large part in that record. Before 
we introduce the record, we would like 
to note parenthetically what “Mrs. Guhl 
said: 

“| feel sure that many of the Guild 
teachers have much more impressive re- 
cords . . However, perhaps not many 
teachers have analyzed their own records 
and would veally be surprised and pleased 
tn discover how much they actually have 
done through their Guild activity.” 

Mrs. Guhl mentions the loss 
centive in the case of two students who 
dropped the Auditions, making their work 
“noticeably slower, less channelled and 
not nearly so stimulating to me as a 
teacher. | have my own goals, too, and 
work toward them and Guild goals sim- 
ultaneously and am more than ever 
grateful for the dual motivation.” 


Ske also mentions the value of de- 
tailed records, including: birthday, ace, 
classification, type memberships, exact list 
of pieces and phases performed, date of 
audition, judge’s comment, rating and 
amount of study. 


FOUR-YEAR RECORD 


The record of the past four years 
follows: 
Total individual auditions: 104 
Total number of students 42 
Those participating in 4 8 
Those participating in 3 16 | 
Those participating in 2 > 
Those participating ia | 12 
(including 7 new ones 1956) 
Eleven pupils have dropped by the 
wayside: : 
Dropped lessons 3 
2 disinterested 
1 overloaded with work 
Moved away 6 


Continued lessons, but not auditions 2 
Breakdown of membersbip: 


International 13 
National 35 
State 35 








District 15 
Local 4 
Fees and number of pieces: 

1953 113 $ 79.9C 
1954 231 128.00 
1955 277 152.75 
1956 277 153.50 


Prior to 1952-’53, Mrs. Guhl was forced 
2 take a year and a half off. Then her 
-upi! load jumped from 18 in 1953 to 
33 this year and she now has 32 on the 
waiting list! And this in a town of 
1000 population! 

From her vecords on practice time, she 
‘eels the absolute minimum is 45 min- 
ites a day, six days a week. Parents are 


told that pupils who de less will be 
dropped. 
She adds: “I’m trying an innovation 


with high school seniors and juniors who 
ire not planning to study music in coi- 
2ge, but like to take lessons. I’ve bad 
six such this year, and the story has been 
the same with all of them: very sketchy 
practice, high level of interest at the 
lesson, and very apologetic entrance to 
the studio each week. They get far too 
little done, and | can teach them what 
they need to know and can make use of 
in half the time. So next year, I’m offer- 
ing fortnightly lessons, at 50 per cont 
more per lesson, with the requirement of 
3 hours of practice between lessons. 


“They're all intelligent and able to 
werk independently, and they hate to 
come half prepared; the idea appealed to 
those whom I’ve told. It occurred to 
me when one senior missed a lesson, and 
had really practiced hard; it was a plea- 
sure to teach her, whereas when she 
ceme weekly, it was very disheartening. 
Missed rare that | had 


‘ad no opportunity to observe what a 


lessons are so 


difference enough practice would make 
to these older people who scramble for 
practice time, but who do know how to 


work. By this new plen, | can take care 


ef them in half the time, and make room 
for the young owes who are crying for 
‘essons, and for whom tke golden time 
is—slipping by." 





YEARBOOK CORRECTION 


The following pupils of Mrs. Sara W. 
Hathaway, 400 Middlesex St., Norfolk, 
Va., should have been included in the 
1956 Yearbook: Melva Delores Burke in 
the six year National section and Sara 
Atderson in the four year National sec- 
tion. 

Judy Clapp, High School Diploma win- 
ier and pupil of Guild judge Iva Lough- 
en Guy, Washington, D. C., was incor- 
rectly listed as a pupil of another teach- 
er. 





QUOTING 
WILLIAM 
O'TOOLE 





WILLIAM O’TOOLE 


By permission of the author from a 
2tter to a misinformed friend.) 

“1 do not see eye to eye with you on 
he National Guild. In my mind, it 
® the most important thing that has 
appened for the piano teacher. How well 
‘t is named—National (not any state) 
Guild (an organization for the protec- 
tion of the craft and the consumer). A: 
‘or what someone else thinks about it 
(blinded by a certain self-ambition), 
‘am not concerned. | know, from per- 
‘onal experience for more than fifteen 
ears, that the Allisons are honest, sin- 
rere and fair in all. their dealings. Witt 
cng-range the Afflisons have 
created an organization that has accom- 
‘lished an unbelievable improvement 
since | began to examine for them in 
1940. They have set a standard of 
achievement that other longer established 
‘roups are still only talking about. They 
ire adding new awards, scholarships ond 
insurance benefits for the membcrs. 
There is a newspaper to let us know 
what the members are doing in their 
espective States. Do reconsider you 
~pinion of the National Guild and its 
-anable sponsors. 

“Writing to you thus, it just occurred 
to me to look up the word ‘GUILD’ in the 
‘tandard Reference Work. It states 
‘The medieval guild did, in a way, the 
work of several special institutions of the 
oresent day. In addition to being in a 
varying degree boards of trade, chambers 
of commerce, inspector of weights and 
measures, pure food departments, inter- 
tate commerce commissioners, insurance 
companies—they were social organiza- 
tions." The National Guild is attampt- 
ing to work on the broad scope of the 
craftsmen of early times.” 


MAMIE MIDDLEBROOK 
PRESENTED IN RECITAL 


Dr. Silvio Scionti presented Guild fa- 
culty member Mamie Middlebrook in a 
piano recital on April 8th in the Banito 
Ballroom of the Hotel Fredonia in Nacog- 
doches, Texas. Miss Middlebrook hes beer 
a student of Dr. Scionti since 1935, study 
ng with him in Houston, Dallas, Albu- 
querque, N. Mex., and Mexico City. 

Considered to. be one of East Texas 
leading Pedagosues, Miss Middlebroot 
gave Monte Hill Davis her foundation ir 


vision 





piano over a period of seven years be 
fore Monte Hill became a pupil of Dr 
Scionti, under whose guidance she has 
accomplished so much. 

Miss Middlebrook’s program included: 


Organ Prelude (G minor) . Bach-Silot 
Fantasia No. | in D minor Mozart 
Etude (Un Sospiro) . Liszt 
Valse, Op. 64, No. 2 Chopin 
La Plus Que Lente _....... . Debussy 


Cappriccio Brillante . Mendelseohn 

Dr. Scionti played the orchestral ac- 
companiment at the second piano for the 
Capriccio. Brillante. 





CINCINNAT! 2, OHIO 





KRAKAUER BROS. 


25 West 57th Street 
NEW YORK, NEW YORK 





Piano Manufacturers Of The Natic 


BALDWIN PIANO CO. 


EVERETT PIANO Co, 


SOUTH HAVEN, MICHIGAN 


STORY & CLARK PIAN 
COMPANY 


28 East Jackson 


CHICAGO, ILLINOIS 





NEW SIT-RITE PIANO CHAIR 
WIDELY USED 


The growing popularity of the Sit-Rite 
\djustabie Piano Chair has been further 
ittested by the recent addition of pur- 
hases by colleges in the East, West, anc 
Middle West — namely Wells College, 
N. Y.; Henniger School of Music, Calif.; 
and Muskingum College, Ohio. 

It is no longer an expensive luxury for 
you to own a good adjustable piano chaii 
o- your studio or home. The Sit-Rite now 
ffers the choice of two models — “Art- 
ist’ or “Practice Room” Models, 

The “Artist Model,” which will blend 
‘n with your piano is finished in Ebony, 
Mahogany, Walnut and Blonde, and is 
recommended for the Studio or Home use. 
Another popular feature of the Sit-Rite, 
is the “Half-Back,” which affords the 
student or performer a momentary rest 
between numbers. 

Due to popular demand of many col- 





leges and schools for a cheaper mog 
embodying the same features as the Ay. 
ist Model, it was necessary to add 
“Practice Room Model” to the line. 
Practice Room Model is finished in 
Natural Wood Finish only, and does ¢ 
rything the Artist Model does, exeg 
match the piano. Many private teaches 
are ordering them for their studios jy 
to get the adjustable feature. 

To save the customer money, the Sit 
Rite Chair is sold direct from the fact 
only, at the following prices: — 

ARTIST MODEL — $50.00 each. 

PRACTICE ROOM MODEL — $375 

each, 

Packing Charge $1.00 each, F.O} 

Dallas, Texas. 

For further information please write, 
Sit-Rite Piano Chair Co., Dallas 14, T. 
es. 





Dalies Frantz To Be Featured By 
TMTA And E] Paso Guild 


DALIES 


FRANTZ, concert artist andjin the next issue of Piano Guild Note 


‘eacher of top rank, will be one of the | Mr. Frantz is not only a pianist of inter 


ighlights of the Texas Music Teachers’ 
Association annual convention being held 
‘n Ef Paso, Texas, June 6-9. Frantz 


national fame and a highly success 
teacher, but he is also a writer of gr 
talent, as readers of his regular colw 


will appear at the annual banquet at| in this newspaper, “THE NUTCRACKER’ 


the piano with the University of Tones | ne re long realized. He himself was Arti 
| Winner of the Federation Contest yea 


String Quintet in the Schubert Trout 


Quintet on Friday evening June 8th, and | 1g0 and of both the Levintritt and Na 


on the afternoon of Saturday, June 9th, 


burg Awards the same year, and 


He also will conduct a Master Class for! pupifs have played with major orch 


piano teachers and their pupils. Each of 
‘hese imoortant events will be sponsored 


| tras and won top awards in both 
| Pamerasion and NGPT competitions 


jointly by the Texas Music Teachers | peatedly, proving him a master teach 


Association and the El Paso Chapter of jas well. 


the National Guild of Piano Teachers. 
Full details of the convention will appear 


One artist pupil of his, Ju 


a Fulbright Scholarsh 


Stokes, was 


| holder in Europe the past two years, 








To The 


Calling Earth 

Return To Earth 

Space Cadets’ Holiday 
Dictionary And Work Page 
Space Cadets 


PIANO 


Moon--- 


---And Beyond 


By Space Ship 
BY JUNE WEYBRIGHT 


Contents 


In The Control Room — A Work Page Manning The Space Ship 


Blasting Off 

The Mountains Of The Moon 

Among The Planets Of The Solar Sys- 
tem 

In Outer Space 


Magnificently Illustrated — 85c 








JUNE WEYEBRIGHT 


DUET BOOK 


for Piano 


12 — Easy Duets — 8&5c — 12 


BELWIN, Inc. 


ROCKVILLE CENTRE—LONG ISLAND N. Y. 
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~ Junior Mickwitz Club Holds 10th 
Anniversary Program 


Arts. 


Gallagher, Betty Wear and Pat Milton. 


Last year marked the 10th Annual Concerto Program presented by the Junior 
Mickwitz Club of Dallas, Texas, when this group played at the museum of Fine 
They are, left to right, Frank Lloyd Dent, John Sanders, Gorden McGowan, 
Shirley Davis, Nancy Burton, Patsy Harper, Marsha Moore, Ann Taylor, Patricia 
Most of the group also are Guild members. 


Seven other Guild members who participated are not included in the picture. 





‘Chicago Musical College Holds Fifth 
Annual Piano Conference 


On April second and third the Chicago 
Musical College of Roosevelt University 
held its Fifth Annual Piano Music Con- 
ference with Saul Dorfman, Chairman of 
the Piano Department, acting as Con- 
ference Chairman. The conference fea- 
tured six general sessions, each devoted 
to an important phase of piano teaching. 

The opening day, Maurice Dumesnil, a 
friend of Saint-Saens, Ravel and Debussy, 
as well as biographer of the latter, lec- 
tured on “Great French Composers on 
Picno Playing,” discussing the ideas and 
concepts of piano performance of these 
mosters. Margit Varro spoke on “Mozart 
for the Intermediate Student,” and Doro- 





‘hy Lane discussed “The Adaptation of 
Harpsichord Music to the Modern Piano” 
1s well as giving a harpsichord recital. 

On the second day, Rudolph Ganz, 

Aaurice Dumesnil and Dr. Dorfman — 
all members of the faculty — held a pan- 
el discussion on “Some Basic Teaching 
*roblems,” including tempi, phrasing, or- 
iamentation and Urtext (original) versus 
dited versions, answering questions from 
the audience. 

Dr. Dorfman lectured on “The Pedal as 
an Artistic Medium” and the Conference 
concluded with Dr. Ganz’ lecture on “’Dis- 
cipline and Imagination in Pianistic Per- 
formance.” 









-TO ANY 


Write for your copy 


of this significant and unselfish contribution to 
the piano teachers of America—published by 


Story & Olat PIANO COMPANY 


28 East Jackson Boulevard, Chicag 
wnstruments of Quality -by One 


Fa nily for almost 1 Years. 





HOUSTON, TEX. 

Ruth Cash: “This will be Nancy Story’: 
Ith year in the Guild playing 10 pieces 
and receiving Superior rating each year 
since | started her in music. She is a 
»erfect example of what you are trying 


ard and enjoyed every minute of it.” 


WELLINGTON, TEX. 

Mrs. Frank Anderson: “I really don’t 
cnow how | ever got through the first 
wo years of teaching when | didn’t be- 
ong to the Guild! By what other method 
could we get a program of work over to 
‘he slow ones as well as the best ones! 
To me, the Guild offers the best program 
| have ever seen. Thank you!” 


DES MOINES, IA. 
Delia Green Klein: “You have heard 
‘rom the Des Moines Chapter repeatedly 
thaf we are very happy in our opportuni- 
ies in the Guild, both for ourselves as 
well as our pupils . . . Am so happy to 
see articles in Music Magazines empha- 
sizing the Guild. Certainly you can hard- 
's exaggerate the wonderful results of 
the work of the Guild.” 














the Guild. 








NO. 
NO. 
NO. 
NO. 
NO. 


1 ELEMENTARY 
2 INTERMEDIATE 
3 PREPARATORY 
4 COLLEGIATE 

5 ARTIST 


NAME: 


NO 6. SOCIAL MUSIC .......... 
Total 

DEDUCTION 50c (if quantity 30) 

DEDUCTION $1.00 (if quantity 50) 


5.0.8. TEACHERS AND STUDENTS! 


Will you be my musical jury? Your help is needed to determine the value of my TOURNAMENT WORK 
SHEETS! My “brain child” is an effort to make classification for Spring Tournaments easier and 
quicker thereby saving precious time. 

I'll regard it as a personal favor if, after trying these TOURNAMENT WORK SHEETS thro’ the 
coming year, you let me know your verdict as to their practicality for you. Please send me criticisms 
and suggestions for improvement toward meeting your needs. Your opinion is importont to me ord 


FAMILIAR ABBREVIATIONS are used in order to cover as much material as possible and leave 
some space for your personal notes. DETAILED OUTLINES will be a guide throughout the year to keep 
programs meeting Guild requirements—to have a balanced repertoire filled with variety—to guard against 
too many pieces in same key, or same rhythm, or same tempo. TIMING REPERTOIRE will help to 
smooth Tournament schedules. 


Using the PERIODIC ANALYSIS at informal recitals, repertoire lessons, or “ge?-togethers” will 
inspire us to greater efforts, SO... 


~ 


STUDENTS, let’s strive to eliminate those “A’s” before the Judge arrives! 
TEACHERS, let’s understand the problems of Judges before our students are judged! 
. JUDGES, !et’s practice to be better Judges hefore our Guild tours! : 


CANDIDATES, let’s master our difficulties so that our TOURNAMENT ratings will be a record 
of Increasing triumphs each year! 


QUANTITY 


POSTAGE & HANDLING 15c (Add) 
TOTAL CHECK OR MONEY ORDER ENCLOSED . 


TOTAL eS 

concen I Oo ae 

ake I ei cst 

at nO eth AL BER SHIPPED ‘ 

ri Total at 25¢ each .. $—_—_—_____- 

ee 

15 

igs Reo Et ee NIE oY AOU Eee ee eee en ee RL er 
eh i ZONE RR ee retary sari 

OFFICIAL STAFF 


TOURNAMENT WORK-SHEETS ENDORSED BY 


OLIVIA LEDBETTER FARROW, guild} ment eoch vear. So firmly convinced 
| are NGPT Founders and the Board of 
vented one of the most-needed aids | trustees that TOURNAMENTS WORK 
to guild members yet thought of, | SHEETS will be in universal demand by 


chairman of Tucson, Arizona, has in- 


according to Dr. Irl Allison, founder- 
president of NGPT. Mrs. Farrow’s al- 
ready perfected idea is: TOURNA- 
MENT WORKSHEETS to be used by 
guild members while preparing their 
pupils of all classifications to enter 
the National Piano-Playing Tourna- 


guild members nationwide that full 
permission to publish and distribute 
them nationally has been given Mrs. 
Farrow, plus financial backing in her 
project. 

Way of doing things (the giving the 
Being Cértain” that the Afréfican 








RRR I 


ORDER BLANK FOR TOURNAMENT WORK SHEETS 


OLIVIA LEDBETTER FARROW, 1414 East 7th St., Tucson, Arizona. 


individual a chance to carry through 
to profitable 
ideas) 
strength as opposed to socialistic or 
communistic rule in which the indivi- 
dual is but a cog in a wheel, NGPT 
has entrusted Mrs. Farrow with a con- 
tract that entitles her to market her 
splendid product herself with her own 


home-city as point of distribution, 












f fruition of his own 
is the source of our nation’s 


4 


TEACHER! 


to do in the Guild, and we have worked 


vounced recently. 


he editing of music of all styles and pe- 
icds. 


he university. He made his debut at thie 
ige of 15 with the Philharmonic Society 
Irchestra of Oslo and later appeared be- 
or audiences in Europe, Conada and the 
Jnited States as orchestral and solo pian- 
st until his retirement in 1945. 

A member of a famous musical family 
which includes Ole Bull and Edward Greig, 
re sterted his formal musical training at 
‘he American Conservatory at the age of 
six. In the fall of 1931 he went to Europe 
‘or further study — one year with Lazare 
-evy, French pianist and teacher, and 
more than two years in Budapest as one 
sf the two students accepted by Bela 
Bartok. 

Bull speaks Norwegian fluently and will 
be very much at home in Oslo where he 
has a number of relatives living. Francis 
Bull, a cousin, who delivered a lecture at 


Musicology is research in music and the 
tudy and transcription of ancient music 
cr present day performance, as well as 


A former international concert pianist, 
3ull is now head of the piano division at 


STORM BULL TO LECTURE AT 
UNIVERSITY AF AST.A 


Storm Bull, professor of music at the 
University of Colorado, will lecture in mu- 
icology at the University of Oslo for the 
icademic year 1956-57 under a United 
states Educational Exchange Grant pro- 
sided by the Fulbright Act, it was an- 


se 


SHUKM BULL 

the University of Colorado in 1950, is 
professor of Scandinavian literature at ‘the 
University of Oslo, and he has an uncle 
who is head of a Norwegian bank and‘a 
cousin who is a composer also living im 
| Oslo. Bull will take his family with him 
and will leave about the first of August 
for Oslo. 

He has been widely acclaimed in his 
recent judging tours for the Natisndl 
: Guild of Piano Teachers and as a guést 
artist for the Guild. 








The International Music Council of 
UNESCO has requested each member na 
‘ion to provide a list of fifty orchestra’ 
works by living composers as a basis fo 
exchange of performances. The purpose 
of this exchange is to strengthen the 
cultural ties between the member nation: 
through the use of music. Several coun- 
tries have already complied, among them 
Nerway.and the United States. 

The United States UNESCO Music 
Committee, formed by the National Mu- 
ic Council to advise the United States 
National Commission on musical matters, 
feels that the time has come to initiate 
2 pilot project between Norway and the 
United States of America to demonstrate 
1 few methods whereby these lists can be 
utilized to facilitate increosed perform- 
ances of the works of the two countries. 
't is hoped that other countries will initi- 
with the United 
States and among themselves. 

As a starting point, the Committee on 
Music in UNESCO of the National Music 
Council believes that it would be desir- 


ate similar projects 


atle to stimulate a few exchange ver- 
formances by major symphony orchestras 
of the two countries. Informal inquiry has 
Seen made of the National Music Com- 
mittee of Norway, and its veaction was 
wost enthusiastic. The Music Committee 
of the National Music Council believes 
that the most practical way of bringing 


Norwegian-American Exchanae 


Performances Initiated By 
UNESCO 


public of this country would be to en- 
courage the inclusion of a representative 
work in a regular subscription concefft. 
The same practice would be followed ‘im 
Norway. 


Of course, certain conductors may pre- 
fer to give all-American, all-Norwegian, 
cr mixed Norwegian and American con- 
éerts. Also, groups other than symphonic 
groups, such as choral and chamber en- -- 
sembles, may wish to modify the plen to 
suit their individual needs. 


Although both Norway and the United 
vtetes have prepaved recommended lists 
if compesitions by key composers, this 
sould not preclude conductors making 
heir own choices. Copies of either the 
Norwegion or American lists may be ob- 
tained from Mr. Edwin Hughes. 


Performance materials and scores of 
the Norwegian compositions are availabie 
from Mr. Jon Embretson of the Norwe- 
Infermation Service, 290 Madison 
New York 17, New York. In 
Norway, certain study scores and record- 
ings are available at USIS Information 
Centers, and performance materials may 
be obtained upon request. 

Whenever performances take place 
under this project, it should be made 
clear that they are part of a UNESCO 
exchange designed to further the cause 
of international understanding through 


gian 
Avenue, 





Norwegian music to the attention of the 


the mutual use of music. 





For their 25th Annual Convention the 
Ontario Registered MTA chose Canada’s 
capital, Ottawa, and introduced severa’ 
cther innovations. For the first time, the 
Master Piano 
Ccurse during their scheduled program 
and presented, for the first time in a 


Convention offered a 


teaching capacity, an American ;éducator, 
He was Dr. Leo Podolsky, editor, lecturer 
and member of the artist faculty of the 
Sherwood Music School, Chicago, Ill. 





Leo Podolsky Guest Of Canadian 
MTA Convention 


Each morning there were 90 persons 
in Dr. As a 


he has been invited to hold his clinies 


Podolsky’s classes. result, 


in five Canadian cities during the next 


season, from the North Bay area fo 


Winnipeg. It is indeed noteworthy thet 


our Canadian musical friends have ex- 
ended such courtesy to an American cdw- 
:ator. We are sure neither will be dissap- 


»0inted in the resu't. 








ELEMENTARY OPERA 


ADAPTED BY KATHRYN E. MITCHELL 


PUBLISHED BY WILLIS MUSIC CO., CINCINNATI, OHTO 


FOR THE PIANO 
In the Gingerbread Castle (Hansel and Gretel) Grade 2... .75 —~¥ 
The Gypsy Boy (Il Trovatora) Grade 14%4—2 _________————s«vOO600 
Call For Figaro (The Barber of Seville} Grade 2 pic dice oe ei 
Near The Walls of Seville (Carmen) Grade2%% Ee 
Three Tuneful Tales (The Tales of Hoffman) Grade 2____1.00 
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tas Ticieoreen 
. the , N. Mex., Audition judge 


this year, is scheduled to play a recital 


in that city in early June. 


Miss Liggett is an artist teacher who 
has received her piano pedagogy ond 


musicianship training from Guild mem- 


bers Dr. Guy Maier, John Mokrejs and 


Bernice Frost, as well as with Helen Rin- 


go, Alice Ehlers, Arnold Schonberg and 
Fay Frisch. Her principal piano teachers 
have been Dr. Maier, Boyd Ringo, Daniel 


Huffman and Sister Alphonso. 
Her Bachelor of Music Degree was re- 


ceived at the University of Tulsa where 
she also has been a Faculty member. Miss 
Liggett holds a fife Certificate from the 
, Oklahoma MTA, is a Colleague Member 
_ of the California MTA and is Pasadena 
Chairman of the ‘California Plan’ of Self 
Study of MTA. She has done post gradu- 


BEULAH LIGGETT TO PLAY IN 
ALBUQUERQUE 


Beulah Liggett, Faculty member of the 
Angeles, Calif., who will be 








BEULAH LIGGETT 
tte work at Juilliard and at USC, Los 
Angeles, and has appeared as a recitalist, 
radio artist and accompanist. She also has 
een pianist for a Chapel Choir and a 
Civie Chorus. 








“Insurance Benefit Plan Is 
Inducement To Pay Dues Promptlv.” 


Guild Pounder Exolai:- 


In 2942, as an inducement to Guila ». 


\ 


Insurance Benefit of $15000 for those paying dues between July ist, the beginning | 


of NGPT’s fiscal year, 


for the purpose of providing funds for the maintaining of National 


upon a year-round basis. 


As the Trustees of this Fund. it is not within our power to violate the provis- 


fons necessary to paymen. of any of these Insurance Benefits, no matter how much we 
personally might wish it were. These provisions are plainly stated in the Guil 


Syllabus, and in the May, August and October 1955 issues of Piano Guild Notes the 
paymen ef annual dues is requested under the standing heading: BULLETIN BOARD 


Very truly yours, 


NATIONAL GUILD OF PIANO TEACHERS 
By Irl Allison, President 


and the following February ist, 


Because the plan has been successful, 


mers to pay annual dues premnorty, the 
was offered. This was done 
Headquarters 


it has been continued. 





~ Guild Students in 
Southwestern Concert 


Two Gaild pupils, Emily Jo Joyce and 


Charles McCullough, were presented ‘by 


the Southwestern Division of the Music 
Teachers National Association in an all 


Séuithwestera Student “Cokcert ot Albe-|° Congressional Charter to the National 
| Music Council received a hearing on Jan- 


| wary 26 before a Sub-Committee of the 


querque, N. M., on February 27. The 
program included: 
Sonata in d miner, Op. 31, 
= ie Entree moon Beethoven 
Emily Jo Joyce, pianist; Fayetteville, 
Arkanses 
eee Oe Schubert. 
Der Wanderer ... ....t.. Schubert 


David M. Ivey, Baritone; Las Cruces, 
New Mexico 
Rachmanioff 


Karen Reynolds, pianist; Durant, Ok- | 


lahoma 
Islamey 


Texas 





| tee by the Sub-Committee. 


| Council President, Howard Hansson; First 


Balakirev | tives of a number of the Council’s organi- 
Charles McCullough, pianist; Dallas, | 


Bill To Grant Charter To 
Music Council Favorably 
Considered 


The Bill now before Congress to grant 


House Judiciary Committee on the Char- 
ter bills and has now been reported favor- 
ably to the full House Judiciary Commit- 


At the hearing, some 25 were present 
and thirteen made statements before the 
committee, including Natienal Music 
Vice-President. Mrs. Ronald A Dougan; 
Archivist, Harold Spivacke; the Executive 
Secretary Edwin Hughes, and representa- 


zations. Four government officials were 
among those who testified. 





GEORGE KEHLER IN TWO 
RECENT RECITALS 


The Kilgore (Texas) College Depart- 
ment of Music of the Division of Fine 
Arts presented George Kehler, in a Fa- 
culty Recital on March 27 in the College 
Auditorium. 

Dr. Kehler, who holds degrees from 
several distinguished conservatories in Eu- 
rope, joined the Kilgere College Fine Arts 
Faculty in the autumn of 1953. He taught 
ten years in Austria, Germany and his 
native Hungary before coming to the 
United States six years ago. Among his 
teachers were the f Swiss pianist, 
Edwin Fischer; Zoltan Kodaly, Erno Dane 
iel and Franz Ledwinka. 

Wis faculty recital program included: 
Pastorele and Capriccio in E .... Scarlatti 
(Transcription by Carl Tausig) 
Soffata in F Minor, Opus 57 .... Beethoyen 

¢” Appassionata”) j 
Allegro assai 

Andante con moto 

Allegro ma non troppo 

jations Serieuses, Opus 54, 

D Minor Mendelssohn 













Intermission 
Ini ezzo, Opus 118, No é 
a pe SES Se, it TTS Brahms 
Argbesque, Opus 18, C Major .. Schumann 
Horusitzky 
easeeb tie cigs Kodaly 
. Veress 


See 


Siitpherd Dence 





Chamber 
Kehler in a concert at the Kilgore College 


gram: 


Opus 14 Mendelssohn 
Intermission 
IV. Ballad in A flat Major, 
Opus 47 Chopin 
V..a. Clair de Lune Debussy 





Vi. Papillons, Opus 2 -( Butter- 


eee em oe 


Benediction de Dieu dans Ia 
Solitude 

On January 24, 
of Commerce 


. Liszt 
the Kilgore Junior 
presented Dr. 


Auditorium. He played the following pro- 


1. Rondo Favori in E flat Major, 
Opus 11 .. Hummel 
ll. Sonata quasi una Fantasia, 
C sharp minor, Opus 27, No. 2 
(“Moonlight Sonata”) . Beethoven 
Adagio sostenuto 
Allegretto 
Presto agitato 


111. Rondo Capriccioso, 


b. Le.petit ane blanc (The little 
white donkey) 
c. Pastourelle . 
Jeunes filles au jardin (Maidens 
in the garden) . Mompou 
Mouvements Perpetuels Poulenc 
f. Etude-Pour les huit doigts 
(Study - for eight 
fingers) 


Ibert 
Poulenc 


Debussy 


Schumann 


OP ee 





flies” 


es wees ve 


CRITICISM CAN'T HURT | 


Camelia Hurlbut, Des Moines, fa., has 
mitten to the Guild expressing her belief 
that we should -not be concerned with 
criticism, because we cannot possibly be 
hurt by it. Mrs. Hurlbut says: 

“| am sending on a letter from Dr. 


Waldrop. Unusual and nice that he should 
answer. | haven’t been really concerned 
about the criticism, although | haven’t) without sleep, a Texas Panhandle bliz- 
had much direct contact. Why! Because | 


i know that you cannot really be hurt by 


it. There are always forces that seem 
to try to work against good, but they are 
rather helpless, because God is not on 
their side. | only know that no one forces 
the teachers to join the Guild. | believe 


that most teachers do as | do — we 


give our students this opportunity. They 


may accept or reject it. There is nothing 
compulsory about it. We like it. If there 
are those who do not, what is bothering 
them? 

“| have had many inquiries about the 
Guild from teachers here. | tell them 
how much I like it, and how they may 
join. | feel no criticism if they put off 
getting in; | am only sorry their students 
cannot enjoy its benefits, just as | am 
sorry | delayed so long. 

“As to yeur making a tremendous pro- 
fit, how could you and do all for us 
And if you did, 


wonderful dreams, 


that you do? people who 
with the courage 


have 


Jave 
and ambition to carry them out, 
certainly felt entiled to their profit. And 
as a rule, no one questions their right. 

Jur studio likes the Guild. In fact, 
the group of teachers interested here 


do, too.” 








American Piano Trio Triumphs Over 
Texas Blizzard To Meet Missouri 
Engagement 


Undaunted by a 36-hour truck ride 


zard, and no time to rehearse, the 
American Piano Trio gathered forces on 
the night of February 9 and gave a con- 
Mo., 


down in history as a successful demon- 


cert in Rollo, that ought to go 


stration of “the show must go on.” 


in the truck were 


Stephen Kovacs, director of the Trio, 
and Naomi Weiss, who journeyed from 
California accompanied by three Steinway 
Grand pianos and a 19 year old driver! 
They were to meet Esther Fernandez, who 
flew to St. Louis from California, in 
Rollo, Mo., but hadn’t counted on the 
vagaries of Texas Weather. The blizzard 
biew in from the Panhandle and caught 
them before they could finally make 
their way to the little town in the 
Ozarks where they were to play at 8:00 
o'clock that evening. 


At 8:45, 
stage door 


The two artists 


the truck drew up to the 
and 18 minutes later Mr. 
Kovacs and Miss Weiss, joined by Miss 
Fernandez, were both resplendent in 
evening dress and ready for the con- 
cert. 


As Mrs. A. W. Schlechten, writing for 


tre Rollo Daily News, expressed it: “The 
Ro!lo Civic Music Association can only 
say thank you fine people for your magni- 
ficent performance. Please come again 


under happier circumstances.” 
In her review, she wrote: 


“The program opened with the first 
movement from the Concerto in D minor 
for three pianxs by Bach in which the 
rich sonority of te three Steinways filled 
the theatre. The Ronda from Mozart's 
Fine Kleine Nachtmusik’ and later Pader. 
ewski’s Minuet stood out as delicate 
jewels in the midst of more fiery and 
flamboyant numbers. The more familiar 
selections were given a sparkle and added 
zest by the skillful and sometimes hu- 
morous arrangements of Mr. Kovacs .,, 


“In the second group, each artist play- 
ing alone displayed flawless technique 
in a most difficult and taxing group of 
numbers. The third group brought out 
their versatility in a lighter vein . ., 
The splendid performance was almost 
unbelievable when the Civic Music mem- 
bers in talking to the artists after the 
concert heard of their hardships in getting 
to Rollo.” 








WHAT PRICE TALENT? 


Are we preparing far more students for 
careers in music than the country can 
adequately support? The number of gra- 
duates with diplomas and degrees from 
our leading schools of music who cannot 
find openings in teaching, or positions in 
orchestras, motion picture, radio, record, 
or television studios, should be of concern 
to all who are engaged in music educa- 
tion. 

Howard Taubman, in his book, MUSIC 
ON MY BEAT, says: “The United States 
turne out thousands of musicians of one 
kind or another each year... It is im- 
possible to calculate just how many men 
and women trained to be musicians earn 
a consistent livelihood from their profes- 
sion. One thing, however, is certain: for 
every musician who makes a living out 
of music, scores of others flounder, earn 
in fits and starts, or make a substandard 
living.” 

Some figures on this score will be found 
in §. Stephenson Smith’s highly illuminat- 
ng article, THE ECONOMIC SITUATION 
OF THE PERFORMER, in the fall 1955 
issue of THE JUILLIARD REVIEW. 

Ed Wallace, staff writer for the NEW 
YORK WORLD-TELEGRAM AND SUN, 
wrote a delightful article on his reactions 
to six weeks of piano lessons in which 
he made this pointed observation: “Re- 
gardless of a person’s talent today, it is 
quite likely that his playing is going 
to be done for his own enjoyment. Music 


schools and conservatories are turning out 


hordes of young people with blazing key- 
boerd techniques who aren’t going any- 
‘here professionally. It just isn’t true that 
any bright boy can grow up to become a 
Horowitz.” 

Could this not be so because the pro- 
fession is overcrowded with an increasing 
army of skilled performers. Today, our 
gifted students spend years in building 
up a repertoire of the mosterworks, take 
taxing examinations to prove their worth, 
earn their diplomas with distinction, and 
set out with high hepes of being of ser- 
vice to others. Yet, wherever they turn, 
there is no opening. Many of them have 


written to heads of college music depart- 


ments and conservatories; hundreds of 


others are listed with teacher agencies 
and placement bureaus. All to no avail 


because regular faculty members at con- 


servatories, colleges and universities, gen- 
erally remain until the age of retirement. 


In the meantime, while hoping for 


something to turn up, most of them turn 
to studio teaching. Private studio teach- 
ing is a very honorable and respectful 
branch of the profession; it is the back- 
bone of instrumental teaching. Neverthe- 
less, there is something wrong with a 
system of training for a career in music 


soe eee ~ 





we ee rd 





BY BERNARD KIRSHBAUM 
which encourages thousands of talented 
young persons to reach a very high and 
artistic mastery of their instrument, only 
to find they cannot make a living in the 
practice of such skill. 

Studio teaching, by far and large, deals 
chiefly with elementary and intermediate 
grades of study. Few are the pupils who 
beain that remain long enough with one 
teacher to take advantage of the ad- 
vanced skill he is ready to impart. By 
the time a normal pupil is ready for ad- 
vanced work he goes off to college or a 
music school. The result is that our young 
musician, fresh from his conservatory with 
his Artist Diploma, cannot make use of 
his highly developed technique. Te make 
a living he must take al! that knock on 
ais studio door; the indifferent, the mea- 
gerly interested, es well as the musically 
sensitive. 

In the first few years he will think 
nothing of it. The zest of teaching will 
hold his attention. But as five and then 
ten years pass away, @ sense of unfull- 
fillment may come over him. To have 
mastered the most diffioult concertos and 
concert pieces at the conservatory, and 
to be unable to make any use of them 
with the immature and unprepared pupils 
that ceme to him is a frustrating experi- 
ence to any sensitive musician. To be 
unable to perform them in public because 
the community he lives in prefers fami- 
jar, “tuneful” pieces, is doubly frustrat- 
ing. In time his repertoire of great works 
fades away through lack of use, and what 
remcins is generally what #he community 
is willing to hear. 

Economically speaking, he may have tc 
struggle several years to build up a repu 
tation as @ teacher that will command 
o fair price for lessons. In the meantime 
he will hold back from marrying because 
he may feel his income is insufficient for 
rasing a family decently. If a faculty 
pest at a college or conservatory does not 
open up, he may be past thirty before he 
feels ready to get married. This, too, is 
a frustrating experience. 

Today, because of a dearth of open- 
ings in music, the reward of real talent 
is more likely to be frustration than fal- 
fillment. Exceptional is the talent that 
finds success on the concert stage, year 
in and year out. Few are the vacancies 
that crop up yearly on music faculties. 
Jobs in the entertainment industries, mo- 
tion pictures, radio and television, are 
none too plentiful, .Each year several 
thousand graduates of our music schools 
seek positions in vain. It would take hun- 
dreds of new music schools alone, to ab- 
serb those with a gift for teaching. 

The way conditions are heading, pro- 
speaking, our conservatories 


fessionally 


— ee None ere 


will have a knotty problem facing them 
sooner or later. It may be roughly stated 
as follows: 

“With opportunities growing less and 
less for our talented graduates to find 
themselves in positions in keeping with 
their ability, should we sharply restrict 
those we allow to pursue music with pro- 
fessional intentions, and direct the majo- 
rity or our students te pursue their stu- 
dies as an avocation and hobby? Or can 
we, ourselves, open up careers worthy 
of the background of our talented and 
serious minded graduates?” 

It is a well known fact that in many 
small towns throughout the country there 
is neither a school of music or a first 
class piano teacher. A study ought to be 
made of how many such places there are 
and whether present day music graduates 
might establish themselves in these areas, 

There is too much needless suffering in 
the present situation. Parents make all 
kinds of sacrifices te send their gifted 
children to the finest music schools they 
can afford. These students study hard 
end diligently, winning scholarships, hon- 
crs, and finally their diplomas. They start 
out full of joy and confidence to find 
their places in the musical world. 

And what do many of them find? That 
others have been ahead of them and they 
cannot get work at the advanced levels 
of performing and teaching their training 
has eminently fitted them for. If they 
want to remain professionally in music 
they must create their own jobs which 
means studio teaching, mostly of elemen- 
tary pupils, with the artist diploma on the 


wall to remind them of their ambitions | 


and aspirations. 

If studio teaching is the only career 
left in music, (outside of public school 
music) for the majority of serious consef- 
vatory students, ther the curriculum et 


our great music schools should stress pre- & 


paration for the responsibility of private 
teaching as a “must’ for the professional- 
ly mainded. Post-graduate work for the 
Artist Diploma or the Bachelor of Music 
Degree should be sharply restricted 
those whom the respective sehool feels it 
can find employnent fer at the hight 
levels of teaching and performing. Othet 
students may work toward these awards 
on an avocational basis. 

In this highly technolegical age, whert 
so much music meking is done by a few 
musicians in the Hollywood motion picture 
studios, in the great radio and television 
stations, and by the giant record corpord- 
tions, music study appears to be becom: 
ing more and more of a hobby and leisure 
time pursuit, rather than preparation fot 
© rewarding career up te the potentieli- 





ties ef ene’s talent. 
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1175 N. 2nd Street 
ABILENE, TEXAS 
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JENKINS MUSIC CO. 


223 East 7th-Street 
AMARILLO, TEXAS 


LYON & HEALY 
Wabash and Jackson 


CHICAGO, ILLINOIS 


JENKINS MUSIC CO. 
1217 Walnut Street 
KANSAS CITY, MO. 








WIL"IS MUSIC CO 


124 East 4th Street 


CINCINNATI, OHIO 
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805 Congress Ave. Austin, Texas 


WHITTLE MUSIC CO. 


1108 Elm Street 
DALLLAS, TEXAS 








Kansas City Chairman Devises 


“Pianist's 


A new, simplified book to be used by 
th pupil and teacher, “The Pianist’s 
book,” has been devised by our Kan- 
s City, Mo., Chairman Mrs. Miles G. 
, and is now on sale at the Jenkins 
sic Company in that city. 
This large-sized notebook serves for 
son Assignments, as a Practice Re- 
word and a Progress Report. For assign- 
mts there is room for written assign- 
ts and special instructions in addition 
listing various items of study; staffs 
provided for scaies, technical exer- 
, notation drill, ear training and har- 
ony. 
A practice record is placed in this book 
each lesson assignment. And the 
ogress report not only enables the 
wcher to make concrete suggestions of 
ans for improvement and to summarize 
complishments but provides a _ reper- 
page to encourage regular teview, 
ith a listing of music performed, con- 


terts attended, and books and articles 


ad. 


Of. this new aid to piano teaching, a 


build official wrote: 


“THE PIANIST’S LOGBOOK 
teached me today, and | have already 
found pleasure in examining it. The 
National Guild of Piano Teachers is 
always glad to encourage all helpful 


Loghook 








MRS. MILES G. BLIM 


ideas conceived and made available 


to other teachers, especially when 


they are the ‘brainchildren’ of guild 


members. Your Log Book has been 


invented by you because you felt the 


need for it, and because you have 
found it useful to your own pupils, 
you have now published it and placed 
it for sale by The Jenkins Music 
Company of Kansas City. This is a 
worthy enterprise, ome in which we 
wish you the fullest possible success. 
It seems to me that music teachers 
all over the country would welcome 
such a practical record book. Jen- 
kins is a fine firm and their handling 
it for you will be a real boost for it.” 
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Ils Better To Give Than 
To Receive 


Of course, it is work to prepare pupils 


8 they should be prepared on any ac- 
fount. 


The guild requires no more than 


good, conscientious teacher does in 


is every-day teaching. Of course, many 


achers do not do their full duty by 





their pupils and seem to get by with short 
changing them year after year. | per- 
sonally could never be satisfied with 
fackadaisical effort. | think those of us 
who are willing to give far more, than 
is required always get far more in re- 
It is BETTER TO GIVE THAN 
RECEIVE, because what we give returns 
to us doublefold. This is especially true 
n the giving of ourselves in our teach- 
ing. 1. A. 


turn, 


6. SCHIRMER 


3 East 43rd Street 
NEW YORK 17, N. Y. 








JENKINS MUSIC CO. 


412 West Main Street 
OKLAHOMA CITY, OKLA. 





SHERMAN, CLAY & CO. 
625 S. W. Washington Street 
PORTLAND, OREGON 





Ruth Miller Pupils Give 
N. 0. Recital 


Ruth A Miller, New Orleans, La., pre- 
sented her piano pupils in a recital at 
Werlein’s Auditorium on March 26, with 
the following students taking part: 

Jackie and Billie Rumbelow, Helen 
Shaw, Dorothy Erwin, Frances Shaw, Bar- 
bara Manard, Margaret and Barbara 
Beacham, Carolyn Kirby, Ann Vicknair, 
Jean Mayer, Jean Krueger, Elizabeth 
Neilson, Diane Alldredge, Gayle Beville, 
Jean Farrell, Alfred Farrell, 111, Justine 
Bernard, William Wharton, Corinne Tho- 
mas, Brenda Guillory, and Mrs. W. A. 
Dean, participating parent. Mrs. Miller 
was at the second piano. 


KREVIT PUPILS GIVE 
SEVERAL MUSICALES 


In preparation for their public recitals 
in May, several Spring Musicales were 
given by pupils of William Krevit, Brook- 
tyn, N.Y., last month. On March 18, the 
ounger piana students played at the 
Neighborhood Club in Brooklyn Heights. 
Those participating were: 

Debbie Eigen, Charles Messing, Lee 
“erster, Hedy Grant, Dorothy Messing, 
Judy Hedaya, Cheryle Hedaya, Elyese 
Chabot, Connie Chabot, Judy Rivkin, Jill 
Hass, Sherry Kahn, Arthur Diamond, Marc 
Shoenfield, Sheila Ratzan, Robert Mor- 
ris, Harry Schloss and Hazel Schieber. 
The following week the High School 
‘and College students gave a recital at 
| Mr. Krevit’s home. Those playing were: 
Jonathan Silver, George Green, Barbara 
Talberth, Audrey Barr, Robert Fleisher, 
Irene Grossman, Eileen Haimowitz, Judy 
Coopersmith and Frances Klein. 
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LEO PODOLSKY PIANO WORKSHOPS 





JUNE: 


His Era.” 


| 
7- 9 Collegeboro, Ga. | 
11-15 Houston, Texas 
18-22 Banner Elk, N. C. 
25-29 NEW YORK, 


JULY: 


| 
j 16-28 LOS 
N. Y. i 


5- 7 Duluth, Minn. 
9-11 Jackson, Miss. 


30-Aug. 3 CHICAGO, II. 


TOPICS will include principles of teaching ; technique for the modern piano; 
a survey of standard and new literature; problems of teachers and students; 
and special illustrated lectures on “Old Dance Forms” and “Mozart and 
Composers Berenice B. Bentley, Gerre Bowers, Radie Britain, 
Elliot Griffis, Hal Perrin, Mana-Zucca, Ada Richter, Marie Seuel-Holst, 
Mark Nevin, Everett Stevens, and others will play—discuss their works. 


—For detailed LOCAL data, mail this coupon— 


ANGELES, Calif. 





NAME 





ADDRESS 





Interested in Workshops in_ 
to PODOLSKY MASTER CLASSES, 1014 S&S. Wiediges Avenue, 





Chicago 5, Illinois. 





LEO PODOLSKY is a member of the Artist Faculty of the Sherwood Music 
School, Chicago, and editor of many works published by Carl Fischer, Clayton 


CLAREMONT RECORDS 


F, Summy and Belwin. 


BALDWIN PIANO 








tT 


Music Of All 
Publishers 
For Every Purpose Since 1891 


SAN ANTONIO MUSIC 
COMPANY 


SAN ANTONIO, TEXAS 





NATION-WIDE MAIL ORDER SERVICE 
Music of all Types 


SOUTHERN MUSIC CO. 
1100 Broadway 
SAN ANTONIO, TEXAS 





THEARLE MUSIC CO. 
640 Broadway 


SAN DIEGO, CALIFORNIA 


SHEET MUSIC DEALERS of the U. S. A. 


SHERMAN, CLAY & CO, 


Kearny and Sutter Streets 
and 
2939 Mission Street 


SAN FRANCISCO, CAL, 





SHERMAN, CLAY & CO, 


1624 4th Avenue 


SEATTLE, WASHINGTOW 





CAMPBELL MUSIC COQ. 
1108 G Street, N.W. 
WASHINGTON, D. C. 








The $1,000 Piano Scholarship offered 
each year by Grinnell Bros., Detroit, Mich., 
was awarded on March 26 to Shirley Ann 
Seguin, pupil of Dr. Walter Schrott at 
Detroit's Mary Grove College. 

Shirley was selected from a group of 
seven pianists auditioned in the Women’s 
City Club Auditorium. Pianists from all 
over the state competed in the prelimin- 
ary auditions a week before. 

The scholarship, to be used for lessons 
with a teacher of her choice, was pre- 
cenied by Lloyd Grinnell, vice president of 
the company. No other state has such 
a prize as the Grinnell scholarship which 
wili be offered annually. 

For 11 years, Shirley studied with Ma- 
rion Hahn, a teacher in the Netzorg 
School of Music in Detroit. She also stu- 





GRINNELL AWARD GOES TO 
SHIRLEY SEGUIN 





SHIRLEY SEGUIN 


died for a year and a half with Bendetson 
Netzorg 

Judges for the contest were Dr. Carl 
Beutel, Detroit; Dr. Andrew Hooiker, Hope 
College; Louis U. Rowland, formerly of 
Albion College and Julois Chajes and 
Mischa Kotler, Detroit. 





Mars Hill College, Mars Hill, N. C., will 


hold an American Composers Festiva! 
Auaust 3-5 this summer in honor of the 
100th year of the existence of the Col- 
lege. held in the 
College auditorium consisting of music for 


and othe: 


Four concerts will be 


piano, voice, string quartet, 
chamber music. Composers of all works 
be 
many are writing compositions especialh 
for the Festival. Hans Barth, pianist and 
composer, who has held summer courses 


for piano teachers and students at Mars 


performed will in attendance, anc 





Hill for several years is program chairman 


cnd general advisor. 


American Composers Festival 
Ai Mars Hill, N.C. In August 


The Hans Barth refresher course for 
teachers and students will be held August 
6-9 at Mars Hill. The week before the 
Festival, July 23 to August 4, Mr. Barth 
will give private and class lessons. 

Founded in 1856, Mars Hill College is 
the oldest educational institution of con- 
tinuing existence in Western North Caro- 
the campus is 
surrounded by a panorama of mountain 
In holding 
c festival of new American music to cele- 


lina. In an ideal location 
F 


peaks of surpassing grandeur. 


brate its centennial, the College hopes to 
stimulate interest in our native compos- 


ers and an appreciation of their music. 





One of our discerning Guild teachers, 
who knows that a judge’s criticisms can 
be more valuable than mere flattery, has 
written a list of four suggestions that a 
Guild Judge might profit from. She says: 
1. | hope that this coming spring our 
judge will be strict enough to make the 
pupils feel it is a real challenge to enter 
the Auditions. They know how good or 
how bad they are perhaps to a greater 
degree than we credit them for, and a 
high grade that they feel is undeserved 
is of no benefit. 

2. Please remind judges to insist on 
IMMT. 

3. Pupils should not be allowed to 





make all their own selections. This makes 


FOUR SUGGESTIONS FOR 
A GUILD TUDGE 


for imperfectly prepared pieces that they 
know they can get out of playing. 

4. Comments on how to improve on our 
teaching results, are greatly appreciated 
and welcomed. | think that above all 
the teacher's weaknesses in technique 
will show up in the whole group. The 
printed form to fill out is a big step 
forward, but still a little individual com- 
ment from the judge is better. 

She points out that when the judge 
this year let the pupils select every piece, 
they purposely avoided the more chal- 
lenging selections or those they knew 
they fell short on. They keep on their 
toes when they don’t know which ones 
they will have to play. 








PURVES - 


Auspices: MUSICAL 











special 3 weeks seminar 
for - 

PIANISTS AND TEACHERS 
Private and class lessons and repertoire classes will begin July 9. 
Lecture class with demonstration examples by 
“BASIC ANALYSIS OF PIANOFORTE 
scheduled to convenience 
ARTS CONSERVATORY 
1710 Tyler Street, 
write for brochure 


SMITH 


nA~ 





Mr, Smith in © ><". 
TECHNIC” will be 
those enrolled. 


Amarillo, Texas "4 
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WELCOME 


NEW M 


The National Guild of Piano Teachers 
finds much pleasure in extending the 
hand of welcome to each new member. 
May you all realize that the guild is 
strong because it has helped its mem- 
bers to maintain the enthusiasm of their 
pupils for the attainment of guild goals 
each year—the slow as well as the gifted. 
No better advice can be given yov than 
to set an attainoble goal before every 
pupil you teach, letting every lesson be a 
definite step toward the achievement of 
this goal. Again, we welcome you. 

ANN M. ABELN, Chicago 13, II; 
WILLIAM £. ADAMS, Edmond, Okla.; 
LOIS BANKE, Houston, Texas; HELENE 
BORSETH, Daytona, Wash.; MRS. M_ H. 
BCWMAN, Decatur, Ga. 

MRS. LULU B. BRAWNER, Atlanta, Ga. 
MARY NICHOLS BURCH, Guymon, Okla; 
MISS. LYLLA BUSSEY, Columbus. Ga.; 
MRS. M. CALDWELL BUTLER, Roanoke, 
Va.; MRS. JAMES CLAUSER, South 
Bend, Ind.; 

JACQUELYN F. CONLEY, Savannah, 
Ga.; ELMORA COPE, San Antonio, Texas; 
MRS. MYRTLE E. DISHMAN, Horlan, 
Ky.; HAROLD W. ERICSON, Spokane 
Woash.; HARRY EVANS, Baton Rouge, La. 

MRS. CORA FAUCETT, Interlaken, N. 
Y.; HAROLD M. FRANTZ, Ashville, N. 
C.; MRS..O. N FREEMAN, Charlotte, N. 
C.; BERTHA B. GIANI, Pass Christian, 
Miss.; MRS. NORMA N. GOMME, Pauls 
Valley, Okla. 

PEARL GREENIG, San Diego 13, Calif.; 
G. BYRON HACKETT, Madisonville, Ky., 





EMBERS 


MISS CAROLYN HAUGHTON, Santa 
Ana, Calif.; MRS IONIA M. HEDRICK, 


San Angelo, Texas; ELIZABETH E. HOR- 
TON, North Hollywood, Calif. 

MRS. L. H. JOHNSON, Ft. 
Texas; MISS EDITH KARNEY, New York, 
N. Y.; MRS. EDNA KRAUSE, Del Rapids, 
S. D.; MRS. W. A LAND, Wilmington, 
N C.; MRS. J. A LANING SR., Uvalde, 
Texas. 

MRS. JANET LEIBOWITZ, Pleasant- 
ville, N. Y.; MRS. W. F. LIGHTCAP, Ft. 
Worth, Texas; MRS DORIS LOCKHART, 
an“Antonio, Texas; DOROTHY MENDEL- 
OHN, Chicago 1, Ill; MR. TULLY MOSE- 
LEY, Glen Ridge, N. J.; 

MRS. JULIA F. PEACOCK, Arlington 
9, Va.; MRS. CATHERINE PURFURST, 
Denver, Colo.; MRS. FLORIDE REESE, 
Mecntgomery, Ala.; DELIA SELWAY, Dal- 
las, Texas; KAYE STANAHAN, Alton, 
Wh. 

MRS. SALLEY F. STAPTON, Yonkers, 
N. Y.; SISTER JOHN, Lake Charles, La.; 
£R. MARGARET PIERRE, A. C., Albuquer- 
que, N. M.; SISTER MARIANGELA, Prai- 
rie Du Chien, Wisc.; SISTER M. LAURI- 
ANA, Sen Antonio, Texas. 

SISTER M. PATRICIA, Whittier, Calif.; 
SISTER M. SUSANNA, Grand Rapids, 
Mich.; SISTER VIRGINIA MARIE, S. C.; 
Detroit 4, Mich.; MRS CLARENCE SOU- 
THERN, Burlington, N. C.; MISS WIL- 
LIAMETTA SPENCER, Whittier, Calif. 

MRS. HARRY W. WARRICK, Denver, 
Colo.; MRS. M. B. WYCHE Jr., Columbus, 
Ga; MISS LOIS YOUNG, Atlanta, Ga. 








Piano Guild Publications 
Box 1113, Austin, Texas 


cations, check in the amount of $ 


$3.00 
THE 1955 GUILD SYLLABUS, 5c each 
GUILD TEACHERS RECORD BOOK. 


PIANO GUILD NOTES 

LETTER TO PARENTS 

PLACARD TO POST 

COMPOSITION TEST RULES & REGU 
HISTORY OF THE GUILD (GEST) 


for $1.00 
INT. PIANO RECORDING FESTIVAL 
STUDENT ENROLLMENT CARD FO 


ORDER BLANK FOR GUILD PUBLICATIONS 


Gentlemen: Please send me by parcel postpaid the following Guild publi- 


THE GUILD-NFSM YEARBOOK 1956 EDITION— 


PROGRAM APPROVAL CARD FOR DIP. CAND. Free—No. 


GUILD SYLLABUS—Spanish Edition. 5¢ each, 25 


for which is enclosed: 


No. Copies... 


, 25 for $1.00 No. Copies........ Site 


$1.15 No. Copies......... — 
Copies......... 4 

Free—No. Copies.......... os 

Free—No. Copies........ a 

Free—No. Copies......... a 

LATIONS Free—No. Copies......... ai 
Free—No. Copies........ — 

No. Copies.......... 


RULES, ETC. Free—No. Copies........ = 
R 1956 AUD. Free—No. Copies......... 





HARMONY CERTIFICATES: ESE eee erste No. Copies...... 
(25« each postpaid) Intermediate _.............. No. Copies... 
Preparatory............... No. Copies...... 
Colesiete. No. Copies......... 
| SES SNEEE peared are a ce See 
I irae a arse iccendaain 
See ne eee ae Mente ee State 








HAVE YOU PAID YOUR 1956 DUES? 
SUBSCRIPTION HAS EXPIRED. REN 





PLEASE! 


IF NOT, YOUR MUSICAL COURIER 
EW IT BY PAYING DUES TODAY, 








A Message Of Vital Importance 
To All Musicians 


A mottter of exceptional importance to 
every musician is now before Congress. 
If passed, it will result in actual finan- 
cial benefits to ail of us. Bills have been 
introduced in both Houses of Congress for 
the “Readjustment of the Postal Classi- 
fication of Educational and Cultural Ma- 
terials.” In the Senate the bill was in- 


A. Printed. music, whether in bound 


form or sheet form. 


B. Printed Objective test materials, 


with or without answers. 


C. Manuscripts for books, periodical 


articles and music. 


2. The bill further provides for the 


removal of the present limitation of inter- 


Worth, 


troduced by Senator Olin D. Johnston and 
Senator Frank Carlson on March 4th and 
was unanimously passed on June 29th. 

Similar bills introduced in the 
House of Representctives on March 22nd 
by Representative John E. Moss, Jr., of 


were 


Sacramento, California and Representa- 
Katherine St. George of Tuxedo Park, 
New York. Hearings were held by a 


House Sub-Committee on tuly 13th, but 
Congress adjourned before a report was 
made by the Sub-Committee which. con- 
ducted the hearings. 
Briefly, these bills provide for: 

1. The reclassification of certain materi- 
als in the mails to book rate. These ma- 
terials include: 


library loans to three zones, so that loans 
may be made throughout the country, and 
for the exchange between libraries, at 
library book rate, of academic theses and 
other library materials not now included 
at that rate. 

Specifically, to musicians passage of 
this bill by the House will mean that one 
pound of sheet music, now costing from 
'8e to 32¢, depending on distance, could 
be sent at book rate for only 8c. Two 
pounds of sheet music, now costing from 
20c to Sic depénding on distance, could 
be sent at book rate for only 12c, etc. 

It is hoped that the House Post Office 
and Civil Service Committee will render 





Pupil Of Mrs. John Moore 


Receives "'l’’ Rating 





Harley Snyder, pupil of Mrs. John E. 
Moore, Springfield, Mo., has received a 
“I” rating for the past two years in the 
State High School Festival held at Colum- 
bus, Mo., playing the first movement of 
Haydn’s Sonata in D major last year. 

A junior at Greenwood High School, 
Harley played in the Auditions fast May, 
receiving 30 C’s and 3 A’‘s with a Superior 
rating. He also plays a saxaphone in his 
high school band, sings in the school 
Chorus and is active in sports throughout 
the year. 


SOME VIEWS OF LUCY 
BALAKIAN 


BY GRACE WHITE 


(From the March Bulletin of the Assoc. 
Music Teachers League) 

Lucy Balakian, Clyde Sewall and Eliza- 
beth Perry were having a discussion at 
Schraffts after an A. M. T. L. meeting. 
Mrs. Balakian was asked what she con- 
sidered the most important element in 
teaching. Without a moment's hesitation 
she said: 

“The first thing to teach a child is 
rlaxation. | present the piano to the 
child of four or five as a most valuable 
and appreciated toy that he is privileged 
to play. | even suggest that the parent 
prevent the child from playing as a pun- 
ishment. While still in the early stages, 
the basic element is RHYTHM. Then the 
three touches come almost automatically 
if properly taught: Legato, Wrist Stacca- 
to and Phrase Release.” 

After a lively discussion on these three 
terms, while Mrs. Balakian illustrated vi- 
vidly on the table, the conversation turned 
to older pupils. All agreed that teaching 
which can bring about self-discipline is 
of the greatest value. 


Hackett Pupils in Two 
All-Mozart Recitals 


Pupils of Alice Hackett, Ft. Dodge, la., 
were presented in two All-Mozart Piano 
Recitals on March 19 at the First Metho- 
dist Church. 

In the earlier those playing 
were: Edwina Dawson, Susan Thompson, 
Lucy Klepper, Nancy Swedlund, Michael 
Barnhill, Ramona Kuhn, Janice Jones, Ja- 
nice Webster, Beverly Friesth, Susan Bren- 
nan, Steven Zehr, Raejean Parr, Becky 
Hope, Ardis Garrells, Ardis Johnson, Mari- 
lyn Friesth, Rosemary Amlie and Sharon 
Reynolds. 

Students in the later recital were: Joel 
Hardyk, Jim Sikkema, Jerris McCollum, 
Pamela Phillips, Julianne Henry, Margar- 
et Tierney, John Sampson, Teresa Good, 
Jane Moeller, Mary Ann O'Connell, Cher- 
or Karns, Patricia Good, Patty Sorenson, 
Polly Kaderabek, Janet McCollum, Rob 
Quarles, Sue Nicoson and Nancy Sikkema. 


ANYONE FOR COFFEE! 


Mrs. M. C. McLeod, Rockingham, N. 
C., has discovered that she has to make 
herself very clear when speaking of the 
Gui'd. This is what happened to her re- 
cently: 

“l have a little third grade beginner, 
and | was talking up the Guild and Audi- 
tions cnd saying what all she’d get: pin, 
certi‘icote, report card, etc. — and then 
you become a member of the Guild! She 
went home and toid hei older sister (who 
takes music from me. but whose parents 
wouldn't let her play last year) that | 
was telling her about all these things and 
that | said she’d be a member of the 
“Gill.” She thought | meant ‘Gills Hotel 
Special Coffee Club’ which is advertised 
over television and radio so much around 
here. Sc from now on | must make myself 
more clearly understood that it’s Guild 








recital, 





Guy Maier is editor of a charming 
volume of pieces, FROM YOUTHFUL 
DAYS, by the Russian composer Nikolai 
Rakov. The Leeds Music Co. has just 
published these pieces. Mr. 
in these compositions the Russian coun- 
terpart of Schumann’s SCENES FROM 
CHILDHOOD. To quote Mr. Maier: 
“From them we perceive that the boy- 
hood of a Russian child has the same 
Gone are 


Maier sees 


fun and zest that we enjoy. 
the lugubrious laments, the heavy des- 
pairing tear-drops and bells of doom of 
the older Russian composers.” These are 
for the Intermediate student. If you are 
looking for something modern for a stu- 
dent recital, but want something appeal- 
ing and easy to listen to, we recommend 
you look over this new volume. We liked 
4 QUIET SONG, GOOD FUN, LOOKING 
THROUGH on OLD ALBUM, BUTTER- 
FLIES, and RIPENING WHEAT, but you 
might prefer others. 

From Leeds also comes two new 
volumes of ADVENTURES in SOUND 
STORIES, teaching pieces with sound ef- 
fects, by Bernard Whitefield. The series 
was created to help the student play ex- 
pressively and musically. Each piece is 
preceded by an explanatory note which 


THE SPYGLASS 
"REVIEWING PUBLICATIONS BY GUILD MEMBERS” 


BY DOROTHY WRIGHT ERICSON 





—> 





which the music represents. The pie 
Gre arranged progressively and incly 
music by Handel, Haydn, Whitefield, 
balevsky, Schumann, Poldini, Bartg 
Remeau and others. 

Fred E. Eggert, who teaches voice q 
directs choirs in Dallas, Texas, has co 





BI 











posed a magnificient and beautiful eq 
teta for mixed LOVE DIV} 
The text from the Scriptures q 
Hymnology. The work is dedicated to 

Southwest Texas State College Musi 
Festival in San Marcos, Texas. The cq 
tata includes solos for soprano, teng 
alto and baritone voices. C. C. Bircha 
and Co. of Boston publishes this p 
work. Mr. Eggert, incidentally, was 

voice teacher of Dr. Irl Allison back jy 
1915-16 when he attended -Baylor Uni 
versity. 

Summy has released an album of piecy 
by Jessie Gaynor and her daughter Don. 
they Gaynor Blake. Both names are 
iliar ones in the field of music education, 
The book includes Jessie Gaynor’s THf 
GUITAR and HOVERING BUTTERFLIfy 
as well as several of her songs, 
scribed for piano by Dorothy Ga 
Blake. Mrs. Blake’s SLEIGH BELL TIM 






voices, 
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describes the mood and musical ideaspublished here for the first time. 


is included as well as three new sg 









(From the Austin 
Statesman) 

Three faculty soloists at the University 
of Texas joined Conductor Alexander 
von Kreisler and the University Symphony 
Orchestra for a concerto concert Sunday 
at 4 p.m. in Recital Hall. 

Pianists Anna Jackson and Mary Spaul- 
ding played Bach’s “Concerto No. 1 in 


(Tex.) American 


C Miner” with the string orchestra, and 
Mozart's “Concerto in E flat’ with full 
orchestra. 

Joseph Blankenship, oboist, was the 


soloist on Handel’s “Concerto Grosso No. 
8 in B flat.” 

Mrs. Jackson received both her bachelor 
of science and master of arts degree from 
Texas State College for Women, and 
studied in New York for two years with 
She also studied at the 
University with Dalies Frantz before join- 
ing the UT music faculty. 

Miss Spaulding holds a master of music 
degree from the University of Michigan 
end has done advance study with Rosina 
Lhevinne at the Juilliard School of Music 
in New York. Under a Fulbright fellow- 
ship, she studied at the National Con- 
servatory of Music in Paris, where she 


James Friskin. 


was a pupil of Marcel Ciampi. 

Blankenship, who holds degrees from 
the University of Ohio and the Cincinnati 
Conservatory of Music, has been a mem- 
ber of the Columbus and Cincinnati City 
Civic Orchestras and of the Huntington 
and Charleston, W. Va., orchestras and 
the Chattanooga Symphony. 

Conductor von Kreisler, a native of 
Russia, received a doctor of law degree 


SYMPHONY DRAWS TRIO 
OF UT SOLOISTS 







coming to this country, he conducted 
veral European symphonies 
after his arrival in the U. S., condu 
the CBS Symphony Orchestra in 
York until he joined the UT staff, 
His assistant conductor of the Univer 
ty Symphony is Don Smith. 


Two Guild Teachers f 
For VA. Federation: 
Of Music Clubs 


A premier performance in_ this | 
of the two-piano Suite of Alice in 
derland by Homer Simmons was perfé 
on February 29th by two Guild teag 
Mrs. Eunice Wilson Greene of Was 
ton, D. C., and Mrs. Julia Fields Peacod 
of Arlington, Virginia, for the Virgin 
Federation of Music Clubs of Arling 
Virginia, a PUP! 

On March Ist, the performance DLA) 
repeated for the Sligo Music Club of 7 
koma Park, Maryland. “ye 

yo 

Mrs. Music, 

Benefit 
y the G 


analysis 
to, on / 


o with } 
Miss Be 
culty ¢ 





major 






































Peacock gave a brief harmon 
and interpretation with 
themes illustrated by Mrs. Greene. 







The Suite is Down the Rabbit Hole 
a Prologue. 
The Blue Caterpillar 
The Duchess 
The Cheshire Cat . 
The Gryphon and the Mock 
Turtle 
The Dormouse 
The Lobster Quadrille _. 
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INQUIRIES are being received about 
students who are awarded the Guild High 
School Diploma in Piano before they have 
attained the Paderewski Memorial Gold 
Medal. In this regard, Dr. Irl Allison, 
NGPT founder-president, has issued the 
following declaration: 

“High School Diploma Recipients of 
the National Guild of Piano Teachers 
who upon high school graduation have 
not yet attained the Paderewski Mem- 
orial Gold Medal for making national 
honors 10 years with a total score of 140 
favorable points (more C than A 





and not Gills!” 





@ report on the bills shortly. 


Checks), thus failing to qualify for the 


Who Pursue Paderewski Medal In 
College Will, When Achieved, 


Receive 100 Dollar Scholarships 





from St. Petersburg (Russia) University] The Queen of Hearts intest ¢! 
and a master of music degree from the Both Mrs. Greene and Mrs. Peacotl y.. _ 
St. Petersburg Conservatory, where he] dclight in two-piano work. and have aeludiun 
studied with such artist-teachers as Lia-]| quently played for pupils and friends rearolle 
doy, Glazounoy and Tcherepnine. Before’ and around Washington. herzo-V; 
ftlses No 

» La . 2 ; Isle Jo 
High School Diploma Recipients |." 








on app 
es GC 
© pup! 
nes, Se 
| les Mi 
tm Wink 


S 
Mrs. Ele 
to enr 


One Hundred Dollar Scholarship, 
continue to pursue this worthy goal 
college, and will then be awarded 





$100 Scholarship for further study in @ om y 
lege or with a private teacher.” — 

This ruling should interest every © “ T 
lege teacher of piano in becoming thd 
guild member in order that this $f T 
did goal may be upheld for. his studél™gMrs, Wj 
to strive for and attain while in co enter 
Students who continue their piano $ not 
with private teachers after high is so 
graduation will be equally honored ir to ¢ 
receiving the Paderewski Medal from up ¢ 
guild. er aga 
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Meludium, Choral and fugue 
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PIANO FIRMS of the UNITED STATES 








BROACH MUSIC CO. 


1081 South Ist Street 
ABILENE, TEXAS 





JENKINS MUSIC Co. 
223 East 7th Street 
AMARILLO, TEXAS 





MASON HAMLIN - KIMBALL 
KNABE - WURLITZER 
Since 1891 


BLEDSOE MUSIC CO. 


AUSTIN, TEXAS 


CAPITOL PIANO CO. 
1518 Guadalupe 
AUSTIN, TEXAS 


BALDWIN PIANOS AND ORGANS 











05 Congress Avenue AUSTIN, TEXAS 





BALDWIN PIANO CO. 
160 Boylston Street 
BOSTON, MASSACHUSETTS 


STEINWAY 


PIANOS 





M ‘Steinert ¢ Sons 


BOSTON, MASSACHUSETTS 
Stores Also in 
WORCESTER AND SPRINGFIELD, MASS. 


4 New England institution Since 1860 





PUPILS OF ETHEL LYON 
PLAY IN TWO RECITALS 


Charlotte Bergersen, piano student of 
hel Lyon of the American Conservatory 
Music, Chicago, Ill, was presented in 
Benefit Scholarship Concert sponsored 
y the Gamma Chapter of Sigma Alpha 
ta, on April 
o with Mar 
Miss Bergersen also is a member of the 
culty at the 


10. Miss Bergersen appear- 
garet Johnson, contralto. 
American Conservatory 
ere she received her Bachelor and Mas- 
tof Music degrees. She has played for 
erous groups in Chicago, both as a 
loist and accompanist and was one of 
four finalists in the Allied Arts Piano 
intest this year. 
Her recent recital program included: 
Frank 
Chopin 
Chambrier 
Ravel 
Debussy 
On March 31, piano pupils of -’Miss 
appeared with 
es Grund 
© pupils were Harry Jensen, Miriam 


rcarolle 

herzo-Valse 

tlses Nobles et Sentimentales 
Isle Joyeuse 


voice students of 
in a joint recital. The 
ines, Sandra Feivesen, Mary Morrison, 
les Moore, Charlotte Bergersen, Wil- 
tm Winkey and June Elliott Lambert. 


oO. 
oO 





SOUTH MIAMI, FLA. 

Mrs, Eleanor Prudence Morgan: “I in- 
to enroll students in the spring Audi- 
this year. | feel that these auditions 
invaluable both to me and to my 
Nts. The judges | have had contact 

M have been very superior.” 


TORRINGTON CONN. 
Mrs. Williardd W. Baldauf: “I want 
enter myself for the H. S. Diploma. 
Not care to list my teacher. As my 
is so interrupted, | do not’ think 
ir to the instructor. If my last group 
up to grade, | will do Preparatory 


BALDWIN PIANO CO. 


323 South Wabash 


CHICAGO, ILLINOIS 





——— 


LYON & H=ALY 
Wabash And Jack-rn 


CHICAGO, ILLIMC'S 





BALDWIN PIANO CO. 


142 West 4th Street 


CINCINNATI, OHIO 





STEINWAY - WURLITZERS 
CHICKERING EVERETT 


KIMBALL CABLE-NELSON 
Since 1891 


BLEDSOE MUSIC CO. 
CORPUS CHRISTI, TEXAS 


SANDERS MUSIC CO. 


Baldwin gM Pianos 


2419 West Berry St. 
FORT WORTH, TEX. 





STEINWAY - WURLITZERS 
CHICKERING EVERETT 
KIMBALL CABLE-NELSON 
Since 1891 
BLEDSOE MUSIC CO. 


HARLINGEN, TEXAS 


—eee 


THOS. GOGGAN & 
BROS 


Established 1866 
Texas Oldest Piano House 
NEW SPINET PIANOS 
$495 up Selected Used Piano Bargains 
1201-3 Main St. HOUSTON, TEXAS 








BALDWIN PIANO CO. 


3273 Wilshire Blvd. 


. LOS ANGELES, CALIFORNIA 








WHITTLE MUSIC CO. 


1108 Elm Street 
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MIAMI, FLA. 
W. V. Marsh: “Dr. Allison, 1 greatly 
appreciate your telling me about Mrs. 
Derothy Doll. The Consultant Service she 
gives is so helpful. Seems she knows the 
ccrrect piece for each student in their 
classification. And she knows just what 
the classification should be. | think she 
is wonderful.” 
ARLINGTON, VA.: 

Julia F. Peacock: “Also, | woud like 
tc mention that | have used the letters 
put out by Ruth Teeple Reid and find 
like the idea. 
point of a teacher’s time to make a 


most parents From the 
phone call or write a letter, they are 
great timeseavers. There seems to be a 
letter pretaining to most every type of 
pupil, also.” 

RICHMOND HILL, N. Y. 
Elizabeth Z. Perry: “Not believing in 
competitive contests for younger students, 
and because the Guild’s were non-com- 
petitive |! was a staunch supporter of 
the Guild for more than thirteen years. 
Among the advantages of the Auditions 


“MANNA FROM HEAVEN” 


providing a goal for the student to work 
for. | observed that the teachers them- 
selves are stimulated to greater effort 
and this discourages the charlatans and 
unqualified persons from the field. Thus 
not only protecting the parents from 
spending vast sums of money uselessly 
but, what is more important, the student 
does not going 
through the motions of acquiring a cul- 


waste precious time 
tural background while actually accom- 
plishing nothing. | look forward, with 
pleasure, to judging the Auditions and 
will do my utmost to further the aims and 
purposes of the Guild.” 

OKLAHOMA CITY, OKLA. 

Lila Ricker: “You will be glad to know 
that our Festival is arousing interest in 
the Guild, so that the youngsters are 
asking: ‘What will | play in the Guild?’, 
instead of being told. It is my hope that 
it will, also, awaken some of the teach 
ers to the importance of activity out- 
side their own Studio work, and that they 
will join the Guild. Music teachers are 
such individualists. It is hard to get them 





arc 1. the student has concrete goals 
as he has in his school work; 2. he more 
easily gains a respect for the printed | 
music page; 3. the average student wil- | 
lingly accepts the need for studying all 
4. music| 


periods of music literature; 


history is integrated with repertoire.” 
ABERDEEN, S. DAK. 

Sister M. Hugonia: “I wish to express | 

my sincere gratitude to you for the work | 

that is being done by you and the Guild, | 

for the teachers and students of America. | 

Your grand spirit of being so helpful in 


furthering achievements in good music by 
students is very highly appreciated. | am 
enclosing my student enrollment card and 
with an increase of mofe than 
over my last year’s enrollment. 


fees, 
160% 
Parents this year have shown an increased 
interest in having their children attain 
goals set by the Guild. As this interest 
increases still farther, | hope to have all 
my students enrolled next year. May God 
inspire you and all musicians with a 
greater love for Him.” 
GREAT NECK, N. Y. 

George F. Lawrence: “1 work with and 
for these Auditions, because | believe 
thet they serve a purpose even greater 





Wer again. | need it os a GOAL!” 





than ‘originally designed, namely that of 


out of their own regular procedures.” 


FLINT, MICH. 


Alice M. Thayer: “Am enclosing a 


| check for nine dollars in payment for 


three 1956 Year Books. They are always 

most enjoyable, and this present one lives 

up to its established reputation.” 
KNOXVILLE, TENN. 

Mr. and Mrs. 
“Enclosed is a check for which please 
send a year book. Our two daughters 
pictures have been in it for several times, 


Lawrence L. Weaver: 


and we are anxious to add this to their 
coliection. Tharks to you for your spien- 
did.-way of administering the program 
for young musicians. Also will express our 
thought that your annual edition could 
not be surpassed.” 

AUSTIN, TEX. 


Miriam Gordon Landrum: “| cannot ex- 
press in words my constant appreciation 
of what the Guild does for my students. 
The students of today ere so entangled 
in organizations, needless school require- 
ments and social activities that there is 
little time for practice. Without the goals 
furnished by the Guild, twe pieces (or 
maybe one) would-be the limit ef their 
accomplishments.” 
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| Publications of 


Nursery Songs and Folk Tunes. 


THREE CHORDS 


A logical follow-up to 


major and G-major 


and transposition. (grade 1} '/2) 





Your Students Deserue the Ginest 


in PIANO Patkications! 
NINE GOLDEN KEYS TO EASY READING | 


by HAZEL COBB 
A new approach to note reading! Immediately establishes the placement 
of nine strategic keys—the five C's and four G's. 
by further relating these keys to all other notes. .......eeeeees 





OnE, FOUR, FIVE 


At the beginning of his training the young piano student is taught 
to play familiar melodies accompanied by simple chords thus in- 
creasing his interest and encouraging further development. 
the three principal chords of C-major in a collection of well-known 
(grade 1).. 


‘ONE, FOUR, FIVE’ which can be used in 
conjunction with any piano course. 
Songs accompanied by the three principal chords of C-major, F- 
Encourages early study of keyboard harmony 


Reading is facititated 
Be 


ERIC STEINER | 


Uses 


By | 


In THREE KEYS 


More Folk Tunes and Nursery 


75 








NINE GOLDEN KEYS 





CONTEST WAR-HORSES who 
been content with practicing the whole | 


have ; 


year through on the two contest pieces | 
prescribed by Contest Committees can be 
converted into 10-Piece-per-Year Pupils | 
with National Guild Goals before them, 
says Irl Allison, founder of the Nationa: 
Guild of Piano Teachers. 

“Before 1929 and the inauguration of | 
the National Auditions at Hardin-Sim 
mons University,” Dr. Allison said, “my | 
pupils were content with themselves, if | 
they won a high ranking in our focal | 
and state contests cn. their playing of 
the two prescribed pieces, which | knew | 
was not much of an achievement of all. | 
To overcome this false complacency. || 





DO IT YOURSELF ON THE 


by HAZEL COBB and EUGENIA ROBINSON 
Teaches note reading in a direct and effective manner. 
placement of nine strategic keys-the five C's and four G's. Visual tie-up 
is maintained between the keyboard and the grand staff 


Send for FREE Catalog 


MILLS MUSIC, INC. 1619 Broadway, 


conceived’ the idea of poifiting each and © 


TO EASY READING 


Establishes the 


75 





New York 19, N.Y. 





Slow Punils Can Become Ten-Piece 
Students Instead: 


Of One Or Two.” 


every student in my class toward the 
worthy goal of perfecting to the best of 
his individual ability a complete, bal- 
anced program of at least TEN PIECES 
yearly. This idea, when tenaciously held 
to for even one year, worked wonders 
in my class. Within three years | was 


| absolutely amazed at the size of the 


repertoires of my best students and as- 
tonished thot every pupil had attained 
his annual 10 piece repertoire with com- 
parctive éase.” 

As a result of this one man’s impres- 
sive experiment, more than 43,000 pu- 
pils across the notion are aiming at 10 
piece programs which they will play in 
the 1956 National Piano-Playing Tourna- 
ment, it’ was seid. 
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The Musical Murchies Include Four 
Piano Hobbyists 








MRS. CARL MURCHIE HOLDiNG LAURIE, RODDY, PHILIP AND DAVID 


The Carl Murchies, with the exception 
of tiny Laurie, are all musicians and num- 
ber no less than four pianists in the 
family! Roddy, 12, and David, 9, were 
both pupils of Hildure Anderson, San 
Diego, Calif., before they moved to Ar- 
lington, Va., where they have a new 
Guild teacher and Mr. and Mrs, Murch- 
ie are both pianists. 

Mr. Murchie is also an organist and 
his wife a fine singer. The two boys were 
pupils of Miss Anderson for the past five 
years, entering Guild auditions every year 





and receiving superior ratings. David is 


also studying violin and Roddy the trom- 
bone. They attribute their rapid advance- 
ment on these instruments to their piano 
foundation. Their younger brother Philip, 
is just starting the piano. 


Mr. Murchie also plays the trombone 
and is choir director. “They are a won- 
derful, musical family, Miss Anderson 
writes, “all of them excellent pianists and 
most enthusiastic about piano and about 
the Guild in particular. They believe it is 
a wonderful incentive for good progress 
ia piano study. 





MAIER MUSICAL ASSOCIATION 
NEWS 


Ediitor’s Note: The “News” is written 
by Arzella M. Huntsberger, President, ot 
Pittsburgh, Pa., and George Loudenback, 
San Diego, Calif., is the Secretary-Trea- 
surer of the Maier Musical Association. 

The By-Laws state: “An Active Mem- 
ber who has not paid his dues for two 
«c secutive years, having been duly noti- 
fied and advised, shall be automatically 
suspended from the Assn. and his or her 
mame stricken from the Year Book.” The 
deadline for paying dues and getting your 
mame in the Year Book is April 10. 
Please mail your 1956 dues and change 
of address, if any to Geo. Loudenback 
and enclose a self addressed stamped 
envelope. Dr. Maier is planning to have 
tie Year Book printed in April and if 
you do not wish to retain your member- 
ship please notify me. 

Dr. Maier has just returned from Italy. 
1 wired him for a message to you and 





here is his response: “ave just returned 
from Italy. Will be here until early June 
and then to Florida. If enough of you 
would be willing to sign up for a Summer | 
Class in Florida, 1 would be delighted to | 
«ffer a Special Class Piano Teaching | 
Course. A course in the new Kesthovsn | 
book and twenty moster lessons book. 
Love to all. Guy Maier.” 

Do not say Florida is too hot. New 
York was warmer than any summer I 
have ever known in Florida. The attend- | 
ance must be guaranteed. If we all work | 
together, we could easily get a 100 for| 
ce class in Sorasota, Palm Beach and 
Miami. Help plan a class. When and | 
where do you want it? Who will you ask | 
to share a ride or three in a group for 
@ saving in rail fare? This came as a sur- 
prise as Dr. Maier wrote me earlier that 
there would not be any Summer Class. 
Act now! Why not at least two classes | 
in the South? 


Thanks for the wonderful response on 
the Etude request. | am sure that you| 
know there was a reason for all this. Dr. | 
Maier has resigned. Who wants the Etude | 
now? | wish that we could afford a News 
Sheet at least twice a year. We have to 
depend on our dues to meet expenses and 
pay for a few Scholarships which is nec- 
essary in order to have student pupils for 
our Repertoire Classes. 


COMPOSER MEMBERS 
Cur Composer Members are mentioned 





on every list sent out by the publishers. 
Central 
A. convention in In- 


I have just 
Regional M. 


returned from the 
T. N. 


dianapolis. | saw our Composer’s material 
at the many displays. We should look for 
Maier, Bentley, Loudenback-Maier, Strum, 
Stevens, Henderson, Brant, Bareter, Loep- 
ke, Seul-Holst, Beyers, Corbman, Wig- 
Hayes, Sheldon, Wallace, Benson, 





man, 


Taylor, Ahearn, MacGregor, Nevin, Beck, 
Etts, Eouts, Khan, Johns, Ogle, Dittenhav- 
er, Weybright, Binkley, Truxell, Lindfors, 
Bradshaw, Garrow, Glover, Martin, Dee, 
Schaum, Sister Xavier and Steiner. Hope 
| didn’t miss any. Have you used Piano 
Sessions by McGinley? They are wonder- 
ful books for any age. Fred Waring Music 
Workshop began a search for ways of 
developing a practical plan for music in- 
struction for the Kindergarten youngster. 
1 have used the Sessions for Hornes Mu- 
sic Kindergarten for over a year. | rec- 
commend them with confidence. | stopped 
at Schroeder Gunther's display and the 
first thing | saw was Louise Garrow’s 
“It's Halloween” dedicated to me. 
Thanks, Louise. Edna Taylor sure had 
her share there as did all the rest of you. 
Why not use our own composer’s material 
as some of the teachers do. 

Have you heard about the Garrow, Tay- 
lor and Bentley recitals? | suppose there 
are many more that | have not heard of 
or had programs sent to me. Volkweins 
keep many soles out on racks back of the 
counter on display. A nice chap by the 
nome of Glover dedicated his “Indian 
Princess” to me (Volkweins). Thanks, 
Dave. Saw Edna Taylor’s “Cello Waltz” 
last week. 

Our own Ada Brant did an outstanding 
Chairman's duties in Indianapolis. Her 
panels were conducted with dignity. Bra- 
vo, Ada. Dorothy Munger gave a recital 
on Saturday of the Convention. Zelah 
Newcomb assisted by Mildred Eberle gave 
their wonderful demonstration of Zelah’s 
college class work. | saw Leona Hay 
Stroupe, IIl., there too. Muriel Fouts is 
in Orlando. Hope she and Iris are very 
Successful with their new project. Marie 


|Seul Holst has had much sadness this 
past year. Do hope her’ Springtime” 
Volkweins) wiil bring her much happi- 


| ness. Eldegarde Hainke, Utah, is in Eur- 


ope on a Fulbright Scholarship. 


You never know what Mrs. Phillip Speir 
will do next. Now | read a recital on her 
75th birthday. She keeps young with her 
music. Congratulations Alabama. Can you 
picture our Ann Breshman crawling over 
a wall of debris to get into her studio on 
Main St., Winsted Conn.? Hope hurri- 
stay away up 
there. Franklin Bentel left Pittsburgh and 
is Minister of Music in the First Presby- 
terian Church, 805 St., Durkam, 
N. C. Lots of luck, Franklin. 


from all of you 


canes 


Kinney 


Pittsburgh’s own Louis Johns is retiring 
from Skidmore College, Saratoga, N. Y., 
after 32 years of teaching. His Piano 
Technique and Sightreading dedicated to 
Guy Maier (Schmidt) will be published 
this spring, April 11th. The college gave 
a recital in his honor. Many of his piano 





# THOUGHTS ON PIANO TECHNIC 


(From Feb. Music of the Week) 


Ed. Note: Purves-Smith will conduct a class for Teachers at the Amarillo (Texas) 


Conservatory of Music of 3 weeks duration beginning July 16th. 


tion write A.C.M., 1710 Tyler, Amarillo, Texas 


If during the past fifteen years, there 
has been one outstanding contribution 
toward a more complete understanding of 
Pianoforte Technic, this has been in the 
recognition of what, broadly, may be 
called its psychological factors. 

In the past, and indeed among many 
teachers today, the study of pianoforte 
playing was made to include two princi- 
pal divisions. The first of these had to 
do with consideration of the end result 
as desirably musical performance; — this 
under the heading of Interpretation. The 
second was devoted to the acquisition of 
a purely mechanical facility which was 
somehow expected to equip one to make 
such music, 

Thus we have come to use the word 
Technic as denoting ability to play re- 
quired forms — scales, arpeggios, broken 
chords, chord progressions, octaves and 
so on — at adequate tempi and with 
more or less dynamic control, depending 
upon the stage of advancement of the 
performer. Traditionally the development 
of such a Technic has been attempted 
through the device of plain mechanical 
repetition of the forms involved or of simi- 
lar passages found in pieces. The exer- 
cises have frequently been called Etudes 
as with Czerny, but in any case are most- 
ly so dry and uninteresting as to be fatal 
to eventual musicality. Emphasis, in this 
type of practice, was always upon such 
nominal goals as speed, accuracy and 
strength . These were larded with plenty 
of righteous admonition on the subject 
of relaxation, and the teacher also insist- 
ed upon a highly distorted form of slow 
practice which bore no relationship what- 
soever to the end results. Always the 
chief aim was many, many repetitions, ad 
infinitum. 


That there may have been certain ex- 
cellent concert artists emerge from such 
a course of torture is no justification since 
it is evident that such successes were not 
because of but in spite of these methods. 
The Wright brothers also were highly 
successful when they flew a glorified kite. 

Commencement of the serious study of 
the control of movement is actually data- 
ble to about 1940 when, due to the tre- 
mendous incentives of stepped-up war 
production, mojor industries and technical 
colleges began to turn attention to a sub- 
ject which they called “Motion and Time 
Study.” Long before that date, forward- 
thinking individuals envisioned what might 
result from such studies, and these in- 
cluded such pioneers as Dr. Otto Ort- 
mann whose works are already known to 





BY PURVES-SMITH 
many progressive teachers of pianoforte 
playing. 

But the conclusions of Dr. Ort- 
mann still fell far short of those arrived 
at by the most advanced thinkers within 
such agencies as the U.S.A.F. or leading 
research institutions. They also fall short 
of the practices of that very-small num- 
ber of pianoforte teachers who have real- 
ly grasped the true significance of mo- 
dern neurophysical and psychological stu- 
dies and who have perceived that these 
apply equally to pianoforte technic as to 
all other physical technics. 

Before we can intelligently discuss the 
acquisition of an adequate piano technic, 
we may lay down some simple pre-requi- 
sites. The first is that we must com- 
mence by securing an essential minimal 
faculty — an ability to move arms, hands 
and fingers fairly rapidly while maintain- 
ing, if you please, relaxation. Especially 
we must learn to articulate the fingers 
in differing orders. This may be accom- 
plished through the very simplest mecha- 
nical drills and, while our advocacy of 
such drills may seem to contradict what 
has been said before, it actually does not 
since they provide only the very begin- 
nings of movement - study to form a 
ground-work upon which satisfactory pro- 
gress may be built. 


It is impossible, in any article of the 
present scope, to discuss what these drills 
should be. Suffice it to say that they 

rm the foundation of all technical study, 
but that in the curriculum of the afore- 
mentioned Etude grinders they are often 
almost entirely overlooked. — a case of 
complexity drowning out the simple. Thus 
one may find many so-called advanced 
technicians who cannot do the very sim- 
plest things. 


Granted that such a basic ground 
structure has been, or is being secured. 
Technical study then becomes almost en- 
tirely a matter of correct thinking. From 
here we must inevitably proceed to the 
proper playing of a SINGLE TONE, and 
in so doing must sincerely ask ourselves 
several very realistic and pointed ques- 
tions about that single tone. 


These are: Does it sound as ! wish it 
to sound? Am | playing it in the easiest 
possible way and in such a manner which 
gives me maximum control over it? Am | 
playing it in such a manner that it is 
easy to pass to the next tone, both me- 
chanically and musically? If I should 
hear and see a top-rank artist play this 
tone exactly as | now play it, would | be 





MESSAGE TO NEW MEMBERS 


THIS MOVEMENT was founded for your 
pupils. Too much stress cannot be placed 
upon the importance of setting guild 
goals before each one this first year of 
membership. The purpose being to en- 
courage students in their piano study as 
far as possible (conscientiously speaking), 
you will feel helped by the experience 
and your pupils will be grateful for your 
interest and confidence in their ability 





compositions, his C Minor String Quintet 
were performed. The college choruses 
combined congratulations to the retiring 
head of their Piano Dept. If you ever 
go through Madisonville, Ky., stop and 
say “Hello” to Marie Hodge. She will be 
so happy. Ethel there 
also. Glad May Etts reports her mother is 
better. 

Aiter the N. Y. class | attended the 
Fred Waring Workshop. | was delighted 
to meet and hear one of Boyd and Helen 


Taliaferro lives 


Ringo’s graduate students play. He told 
told me that he studied with Helen three 
years and after she passed to her rest, he 
studied with Boyd. His performance would 
only be what you would expect from the 
Ringos. | could almost see Helen Ringo 
standing over this young man every time 
he played. All good work is passed along 
and the giver never dies. Helen Ringo is 
just not seen. 

With Guy Maier’s guidance, we should 
all endeavor to take the opportunity to 
improve ourselves by attending workshops. 

Sincerely, 
Arzella 





to succeed. In the National Piano-Play- 
ing Tournament as well as in the Piano 
Recording Competition, every pupil be- 
comes a winner of an award commen- 
surate with his attainment and, great or 
small, high or low, each certificate, diplo- 
ma, lapel pin, medal, cash*prize check 
or $100 Scholarship will be treasured 
among his trophies—concrete evidence of 
accomplishment plus financial aid in his 
study. 

Study carefully the complete set of 
goals and start every pupil toward achiev- 
ing his first (ca suitable one not beyond 
his ability to achieve), which having won, 
become 


your task of motivation will 
easier, since each rung of the guild 
ladder reached lifts him to the next 


above. The 5-year, 10-year and 15-year 
goals will have been won by numbers in 
your class before you can realize the 
time has passed, being comparable to 
passing grades in school, winning diplo- 
mas, medals, and scholarships in grade 
school, high school and college in literary 
subjects. What is good in literary sub- 
jects as goals (a graded curriculum, pas- 
to grade, honors for 


ing from grade 


merit, tangible, commensurate awards) is 
all the more needed in piano study, which 
competition from 
athletics, 


ac- 


so vast a 
glee-clubs, 
(even college) 


now has 
bands, 
around which school 
tivities revolve these days. Give your piano 
pupils a chance to feel proud of them- 
selves, an opportunity to “strut like a 
before their fellows for their 


orchestras, 


. “ 
majorette 


prowess in piano-playing. 





For full informa- 


satisfied that it is up to his best 
dard? 

Upon the answers to these que: 
the merest beginner may feel justi 
deciding that he plays this single 
beautifully as the greatest of the 
and | am sure that even the most 
cal of my readers will concede that 
premise that he may be able so to 4 
quite reasonable. 

If this stage of artistic accomplis 
may be reached right at the outse 
the matter of a single tone, we may 
inquire whether we can command 
excellence with regard to two suc 
tones or with regard to two tones 
simultaneously by the two hands, 
even though the added considera 
tonal relationship is now demanded, 
ly the answer must still be “Yes.” 

But how is this beginning pianist 
peat this performance of his two 
tones after a lapse -of hours or days? 
ability so to do will surely not depend 
much upon his manual dexterity as 
his ability to remember exactly w 
was that he did in the first place, 
above all, to recall EXACTLY HOW 
FELT to do this. 

Thus it becomes apparent that ted 
cal practice of these two tones req 
first, his absolute ability to memorize, 
instant recall, the FEELING of a 
of movements which contains, not 
the actual striking of each of the 
involved, but also the exact pressun 
key-speeds related to their suitable 
pression, both singly and in relation 
one another. 

How ---y this approach be extende 
cover the playing of entire compositi 
The absolute requirement is that 
group of movements so memorized 
be small enough and that the conce 
tion be thorough enough for them 
encompassed completely in a one-the 
unbreakable memory entity. This 
include not only what is played but 
how it is played as well as how it is rd 
ed to other touch groups within the i 
pretive scheme. 

Such a learning process is evide 
concerned primarily with the recall of 
exact touch sensations involved and 
therefore, as we have pointed out, la 
psychological. 

The best methods of reducing sud 
course to practice will only be lea 
a result of a careful study of all fad 
Such questions as, how much basic 
anical drill; how much emphasis upon 
chanical condition or relaxation; how 
to concentrate attention upon these 
ute touch groups; how to select the 
rect touch groups; how to best exe 
them; how to coordinate the whole 
artistically and mechanically; — 
are points to which the serious p 
must devote all of his intelligence. 


Libke Pupil Soloist Wit 
Oklahoma City-Symp 


Ellen Graham, pupil of Guild J 
Frederic Libke, was guest soloist with 
Oklahoma Symphony recently, Guy 
er Harrison conducting. She played 
special concert at the request of 
conductor. 





In its review, the Daily Okla 
said: For a junior and senior high s 
concert immediately following, the 
soloist was 14-year-old Ellen Graham 
played a flawless Grieg Concerto, ft 











ing the conductor and synchronizing 
the orchestra like a practiced han 
which she is. 

She played in a children’s concett 
years ago, and when conductor Ha 
engaged her this time, he didn’t eve 
her for an audition, just appointed 
hour for her rehearsal. 

NASHVILLE, TENN.: “We appret 
having MR. FRANCO for our adjudl 
this year. His criticisms were a big 





to the teachers as well as the studé 

HUNTSVILLE, ALA.: “Let me & 
my appreciation for the adjudicate 
KASZYNSKI. He was a wonderful } 
The pupils liked him very much. This 
my with the aud 
and | was pleased with the results, 
Veda Proctor, 


first experience 
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"THE NUTCRACKER” 








(From Pg. 5, Col. 5) 
RECOMMENDS pieces (Impromptus, Moments Musicals, 
some waltzes) were a playground for 
ENTLEY, Berenice Benson MAGIC can solve, one problem at a time. ee oY a for Victened 
3 best Happy Times published OLIVER DIT-| All essential information for the beginner, spinsters. Leschetizky, the ayers of 
KON COMPANY including charts and clever illustrations, saentes devoted - Her teaching, 
© QUEST. onty-five short pieces which are really | presented with skill and imagination. vanes ow inspired approninately cigh- 
1 justi nerh Etudes in disguise, for all present} MONTGOMERY, Merle braid reves pupils. Almost on oF om 
ngle shlems of style and touch along with Seeing and Hearing — stusied the repertoire current at the 
f the ner and hand development. For LATE Music Theory Papers (Second Set) — prane reciters of the day. | was one of 
most sk EMENTARY upward, published CARL FISCHER the few exceptions in that respect. Soon 
de that OVER, David Carr, and HARDIN, Bris- | Teachers who have used the First Set will otter ‘te had started to pe ee lessons, 
> so to Gi. be even more delighted with this new he said to me gE ney and in the 
Walt Disney’s FUN WITH MUSIC and greatly extended set of twelve loose- it ey of others, You apa ’ 
-omplis ‘Keyboard Characters — Book | leaf papers covering ALL necessary fun- oe. vow. eee, > oe | did not 
he outset Published Walt Disney Music Company | damentals of theory as applied especially caper: oe thet time, what he — 
we may MM Selling Agent: HANSEN PUBLICA-| to the piano. by thls distinction, ond | dp not in ony 
mmand WriONS, Inc. MOZART, W. A. way accept it now, either in general hs 
yo suc Absolutely irresistable appeal and a The Sonatas and Fantasias t — ont. 1 on grateful to Bim 
tones fire method of getting acquainted complete in one volume vor Roving mace the Gstinction. For 
hands, wh the keyboard for the youngest child. edited by Nathan Broder it was just this distinction thot led tien 
sidera ee illustrotions ond understandoble| published THEODORE PRESSER COm-| °° ell me that Fronz Schubert had writ- 
anded, work together to teach keyboard, PANY ten some quite remarkable sonatas for 
"Yes." indamentals while holding the attention] A MUST for every pianist’s library, this piano, which nobody played and scarcely 
pianist instant. new edition is superlative in every respect. enybody knew. We edvised’ me to took 
ry ins P e ry respe ; 
| two INE, Henry Authorative and beautifully printed, here = them. They were food for ghey 
or days? Magic at the Piano published THE] are the complete nineteen Sonatas and 6p Thus, instead of laboring at the 
ot depen BOSTON MUSIC COMPANY four Fantasies with @ highly informative | °° Saint Saens, and Tschaikowsky con- 
rity as ifascinating idea, to approach the mys- | Foreword by the greatest of today’s Moz- > eee 7 Nek Be ore paraphrases, and 
ictly ies of piano playing as something which | art scholars. salon music, | learned Schubert — 
+ place, already as a boy. | loved them imme- 
LY HOW NORFOLK, VA. LONE OAK; TEX.: “We all enjoyed nag: rg the ys a ae aes a 
Bristow Hardin: “It is gratifying to] the 1955 Auditions so much. MISS CUR- happiness P , — 
that ted ¢ the continued growth of the Guild.] NUTT was so kind and interested in S i ‘ , . 
nes tl , . peaking of Leschetizky, in Schnabel’s 
ot a wonderful monument for you]every pupil, trying to help them to do ‘ 
nemorize Mag Mrs. Allison. Yours is a great con-| their best. | h we have her again.” ppee nen Pert bali geo 79 
9 est. ope we 9 
| of a ution to music study in our country.” | Eunice M. Lewis een ee ee eee 
ns, not " ; : : h: autograph read, “To Artur Schnabel— 
of the in memory of many wonderful but diffi- 
» press cult hours.” 1! have always suspected 
suitable Teachers — Music Lovers — Pianists ye mage Yo a y pews oye 
» reletill ed that the inscription had contained the 
word “difficult.” 
oxtail PERSIS cox 1 should like to include here a few 
compositi more words of Schnabel’s concerning 
is thot in Schubert’s music: “One of the conse- 
morized quences of the restricted circulation of 
eo couill SEATTLE Schubert’s piano works is that no tradi- 
» thea ion whatsoever exists for the performance 
: eae at of them. The lack of tradition (1 don’t 
. This SHERMAN . CLAY 1624 Fourth St. ge to e quality of tradition but only 
syed but 0 an evidence of permanent cultivation 
ww itee ime 2 77. ee a COO ST ORE of a composer’s work) makes Schubert's 
hin the | piano pieces actually novelties, both for 
players and listeners. Novelties of such 
is evide THE COURSE: deep originality, spontaneous nobility, and 
recall of often transcendental inspiration as ex- 
pressed in Schubert’s music, demand, as 
aIved and 1 a How to Produce Tonal Beauty 
d out, la approach to them, an attitude beyond 
b Feeling the Phrase routine or glamour, erudition, fashion, or 
ucing su ce Bette Teuthes ‘relaxation.’ They demand concentration 
be lea 4 Qheaeiaie Wen and the spirit of reverent gratitude for 
of all fod meongs3 itality : , - the release of a fertile effort. They 
Per all the above illustrated at the piano with teaching repertoire demand, as do all great works of art, 
an upos uninterrupted participation of all the 
‘ion; how 2 a How the early study of Musicianship helps to solve a ewevgleg = be Spero 
vn these Cedebting seabiliiu. relation between the individual and art. 
lect the Perhaps it is that Schubert’s (and Mo- 
best ex b Teaching the adolescent beginner and the adult begin- “ zart’s) music has traits which make it 
e whole ner. rather elusive and intangible. Maybe it 
ly; — c Importance of playing Bach. Bach-Verklart and how is not yet communicated to the listener 
orto » ane if only, or chiefly its exterior is offered. 
Higence. 4 béigi , In this respect it differs from Beethoven’s 
usicianship class for the teachers and Bach’s music, which can be impres- 
ist Wi sive, and which gives the listener some 
3 a Question Box hold, even if the interior of it is not 
jmp 7 ‘ ' sufficiently revealed. ‘Maybe Schubert’s 
. emonstration Class of young children who have had (and Mozart’s) music, to arouse satis- 
hee: oh no previous training. faction in a listener, demands perform- 
; c Half-hour program by Persis Cox “For Young People ances desired ond directed from within. 
ples of All Ages” chosen especially for children in the Othorvise the ‘exterior’ may appear too 
wit Demonstration Class. simple. This music seems, in any case; 
(Questions and Discussion ofter each section.) not well suited for classification, and 
that defect contributes to its isolation.” 
y Okloh Schnabel’s concert programs were care- 
or high a fully organized and nearly always con- 
ng, the sisted of from three to five major works. 
» Graham He militantly opposed encores. 1! remem- 
certo, f Complete 12 hour Course $20 ber a time in Chicago when several of his 
hronizing pupils attended his morning rehearsal for 
iced hand To insure your. place mail this coupon to: an appearance with the Symphony. After 
MRS. FRANCES DUFFY the rehearsal he invited us to have funch 
5 concett 2403 — 7th Ave., W. with him, and over coffee he expounded 
ctor i Secttle 99, Wesh his theories about program building. A 
idn’t evel , . program, he declared, should be planned 
appointed | wish to attend the Persis Cox Class in Seattle aah caretuny = 7 crchitect designs 
; building. When it is completed, extra 
and inclose my check (or money order) for $5 ‘ ate 
—" furbelows, ruinous to the artistic entity, 
fe appr to hold my place, and the balance of $15 on June 
- should not be added to pl the p 9g 
ws “7 om, 108. fancy of the crowd. “We should all,” he 
a | a ere averred, “band together in a ‘no encore’ 
; club. Applause should be a receipt, not 
* we 7 I i ee al ie a bill.” One of us bravely protested that 
ne if we, who were known as his pupils, 
nde Town, Zone, State weseseeenteseencosesnsnnenanseananasnensenaces should act on this policy, we would be 
ch. T (Please type or print clearly) accused of imitating him. With un- 
the — assailable logic he replied, ‘Well, if it 
results is to be a question of imitation, then at 
least reserve the right to imitate whom 

















Susan, Douglas and Btenda Ford, left to 
Fort Worth, Texas, have to take turns 
Auditions this year for the fourth time. 
By RUTH PENDERGRASS 
Press Staff Writer 

“Gotta go practice,” Douglas Ford said. 
And he left his ball game with his dad 
and ran inside. First he played a series 
of piano scales, then broke into a boogie. 
“It's easy to work in both piano and 
ball playing,” Douglas says. “I like them 
beth.” 

The Betsy Ross spinet piano at the 
Hcrman Ford home, 500 E. Mulkey, is 
seldom idle. For all three of the Ford 
children, Brenda, 15 Douglas, 13, 
Susan, 10, have been taking piano for 


and 


years. 
“Since we have only one piano and 
three pianists, we have to budget prac- 
tice time,” Mrs. Ford says. “Brenda gets 
up early each morning and begins prac- 
tice at 6:30. Douglas starts at 7:30 and 
gets in an hour before school. That way 
Susan can practice when she gets home 
in the afternoon.” 
Brenda has taken. piano lessons for 
eight years; Douglas for seven and Su- 
sar for five. 
“1 guess if I’d had another child I'd 
have toted it from the high chair to the 
piano bench,” Mrs. Ford laughs. 

BLUE MOODS 
Neither Mr. Mrs. Ford: have had 
music lessons, but both were eager for 
the children to play. Mrs. Ford confesses 
that she chose the piano because it would 


ar 


(From the Ft. Worth (Tex.) Press) 





right, all pupils of Mrs. Charlie J. Raven, 
at the piano bench. They are entering 


look pretty in the living room. 

“But I've heard the children play so 
much | can tell when it’s good or bad, 
she says. “And at least they've taught 
m> where Middle C is.” 

Mrs. Ford can also tell what mood 
Brenda is in by the way she plays. If 
she comes home from school and starts 
a slow number, Mrs. Ford knows she’s 
had a bad day. 

All three young pianists prefer fast 
music—boogie and jazz. But they also 
like semi-classical and church hymns. 

“Our teacher, Mrs. C. J. Raven, en- 
courages us to play all kinds of num- 
bers,” Brenda points out. 

FAMILY RECITAL 

The three have just finished playing 
numbers in the city-wide Mozart Festival. 
Now they are working on pieces they'll 
play in May when the three of them 
give a family recital. ~ 

Besides regular recitals each plays for 
church and school programs. Susan gave 
her first program when she was five. 

Although piano tops with all 
three, they do play other instruments, 
Prenda has done some work with flute; 


rates 


Doug plays a trumpet and Susan recently 
gave a program at elementary school on 
an auto harp, 

For the past three years, they’ve all 
won superior ratings in the nationol piano 
auditions. 





you please. If you play encores, are you 
not imitating Paderewski, Rachmaninoff, 
and Hofmann?” 

Schnabel’s command of language was 
extraordinary. | never failed to be im- 





pressed, and sometimes amazed, at his 
instinct for choosing the precise word or 
phrase to express his thought or com- 
municate some subtlety of feeling during 
the lessons. It would illuminate a pas- 
sage of music as surely as would his al- 
most infallible musical instinct. He was 
also a brilliant conversationalist and, be- 
cause of this gift, a vivid one. Shortly 
before the Nazis assumed supreme power 
in Germany, Schnabel left Berlin, which 
had been the center of his activities for 
s>? many years. As did many other ar- 
tists, writers, and scientists, he foresaw 
the future and his own intolerable situe- 
tion if he remained. Lake Como in 
Italy became his home for some years 
before he settled in New York City. On 
one occasion | asked him if he was con- 
tent in Italy. His reply told everything: 
“It is like being banished into Paradise.” 
During his later years Schnabel de- 
voted more and more of his time to com- 
position. His music is exceedingly diffi- 
cult to perform, requiring the utmost in 
effort and concentration. While he was 
still conductor of the Minneapolis symphony 
orchestra, Dimitri Mitropoulos conducted 
a symphony by Schnabel, and | have beer 
told on dependable authority that more 
than twenty rehearsals were devoted to it. 
And it does not fall ingratiatinaly upon 
some ears. After a performance in Lon- 
don a critic wrote, “I cannet remember 
a more painful hour except once in a 








dentist's chair.” 1 don’t know whether 


Schnabel! ever saw the review, but if so, 
I'm certain he was enchanted by it. His 
works for piano are not numerous. When 
asked why he didn’t play them himself, 
he replied, “If they are worth anything, 
they will be played some day. If not, 
then there’s no use in even my wasting 
my time with them.” 

Once many years ago, during a con- 
versation concerning my orchestral reper- 
toire, he said: “You must play the 
Brahms concertos. This is music for a 
young artist. You see, | rarely perform 
them any more. | find they require, let us 
say, seven talents, and | have ten, and 
t am tempted to experiment; and that 
is bad.. But the Mozart concertos require 
thirteen talents, and | have but ten; se 
they are always a challenge.” 1! think, 
perhaps, this explains in part, why, dur- 
ing his last years, he performed the 
music of Bach, Becthoven, Mozart, and 
Schubert almost exclusively. 

It was not long before his death thot 
he remarked to a friend, “You see those 
mountains? We can never climb to the 
tep, perhaps, but we can a!ways fry to ge 
higher than we have before.” Once, a 
‘eporter asked him for his philosophy of 
“Looking upwards,” he replied, 
itterly delighted tat the reporter hadn‘t 
the slightest idea what he was talking 


shout 


MUSIC. 


Alfred Einstein 
peaks at once 
odtike ond chi'd ‘he, of which only ma- 
‘urity and mastery are capable.” It is a 
ind of innocence, which is childlike but 
not of a child, and is perhaps, one of 
the supreme fulfillments of the creative 


book 


“” 


of “a 


Mozort, 
naivete, 


In his 


second 
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~~ Humesnil And Stit Featured At 


« Toledo District MTA Conference 





MAURICE DUMESNIL 


The Northwest District Conference of 
the Ohio Music Teachers Association, held 
recently at the Toledo Musuem of Art, 
Toledo, Ohio, featured Maurice Dumesnil 
i1 a Round Table Discussion and a recital 
by A. Clyde Stitt, piano student of Frank- 
lyn Cornakan, Guild Judge of Cleveland, 
Ohio. Chairman of the Northwest District 
is Guild member Arietta C. Beinke of 


Toledo. 

Mr. Stitt played the following program: 
Polonaise Blanchet 
Les Collines d’Anacapri . Debussy 


Les Jeux d’Eaux a fa Villa 
d'Este 
Terantella Venezia e Napoli 


“The piece de resistance was the ap- 


pearance of Dr. Dumesnil, famed concert 


pianist, writer, lecturer, and artist teach- 
er who conducted one of his excellent 
Round Table discussions.” Miss Beinke 
reports. ’ 


Other luncheon guests included Mr. A. 
Beverly Barksdale, Director of the Music 
Department at the Toledo Musuem of 
Ast; Clarence Ball, Supervisor of Music 
for the Toledo Board of Education, and 
Franklyn Carnahan. 
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Charies Robert Young 
of the Prelude Studio of 
C., was heard in an 
March 


Grea. 


‘ial effort to give a reci 


1 
Fugue in G Major 
Berceuse (sur les paroles 





| classiques) 
Rhosymedre (or 

i “Lovely” 

{ il 
Ave Maris Stella Il 


18, played especially for Guild 
teachers and students of the Columbia 


The recital also was well attended by 
the student body and faculty of the Pre- WW 
ude Studio. Mr. Younginer makes a spe- 


formance. His recital program included: 


R Vaughn Williiams 


Jesus tender Mother, Make 


iner, Jr., director 
Music, Columbia, 


servant Israel; 


tal each year, so 


swrssssereeee J, $. Bach Recitative for Soprano, Joyce Engh 
Chorale, Kitty Jordan 
a IV 


Symphonique 
Psalm LXVII 





Sleeping 


tieanor Gingies Elected 
‘State Counselor 


Mrs. Eleanor Gingies, Huron, S$. Dak., 
recently was elected state Junior Coun- 
selor of the Federated Junior 


Clubs. At present, she is working on the 
all-state junior program for the state 
convention to be held in Aberdeen on 
May 4 and 5. 






IN MEMORIAM 


MR. LUTHER STEWARD 


Phoenix, Arizona 





Charles Younginer Heard In Recital 


Thy Supplication 
(Choral in the tenor) 
organ recital on| Magnificat V 


He remembring his mercy hath holpen his 


as he promised to our forefathers, Abra- 
ham and his seed forever..Marcel Dupre 


A PLAN FOR STEADY INCOME 


BY MARIAN KALAYJIAN GABRIEL 


(From the March Builetis of the Assoc 
Music Teachers League) 

A music teacher's income is often spas. 
There 
large and others, as December 
income is otten most needed) in which 
it is smali, due to holidays. In order to 
overcome this disparity, | adopted a sys- 
tem a few years ago which has proved 
very satisfactory to me and which I offer 
with the hope that it may prove helpful 
to others. 

The year’s work begins on the first 
Thursday after Labor Day and continues 
until the date in June which is reached 
at the end of 36 weeks of actual teach- 
ing, exclusive of vacations. We begin on 
Thursday instead of Monday so that stu- 
dents whose lessons fall on Thursday, 
Friday or Saturday will not be cheated 
by the Thanksgiving vacation. There are 
two full weeks’ vacation at Christmas and 
one week at Easter. Our yearly recital 


modic. are months when it is 


(when 





In God | Place My Faith And 
Trust (Sacred Cantata No. 
‘hat his students may hear him in per- 188) 


Aria for Tenor, Frankie Wilsén 
Recitative for Bass, Donald Risinger 


Andante from Grande Piece 


Now Woods And Fields Are 
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YOUNG MUSICIANS’ 
RECORD LIBRARY 
WITH MATCHING MUSIC BOOKS 
TSCHAIKOVSKY THE CLASSIC 
BEETHOVEN SONATINA 
MOZART THE ROMANTIC 
SCHUMANN ALBUM FOR THE 
YOUNG 
POLDI ZEITLIN 
Pianist 
Descriptive Folder on Request 
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comes the first Wednesday after the 
week’s teaching. ‘ 

In August | make up the year’s eq 
dar and send it to each parent. 
make nine equal payments for four 
sons each, plus $1.00 monthly to 
care of the Guild, Federation and of 
auditions. The first payment is bro 
to the first lesson. Thereafter bills 
presented for the succeeding pay 
plus music used during the past 
The final payment is the first of 
which gives tardy parents plenty of 
to pay before the season closes. Stud 
like vacations. Parents like the ideg 
fixed monthly rates and | like havi ] 
ncome on which | can make a sound § 
get. 




















Since adopting this system, an a@ 
benefit has been a sizeable reducti 
Cancellations. ; 
















Grotrian-Steinn: 
M 
Importea from Braunschwelg, Ge 
{nternationally Acclaimed 7 
“the World’s Finest 
. Instrument” 
Now Available at 


Holstad Music Hou 


337 Oak Grove 
MINNEAPOLIS, MINN,: 






























all times.” 





an appointment. Yes . . 


Such wonderful news 
was 


MUSIC TO 
MY EARS 


ee 

7 a career private piano teacher who had spent 
many hours over several years with a student, you can 
imagine the thrill of the phone call that informed me 
that my student had just passed her entrance exam in 
a prominent college of music. 


“In my earlier years as a piano teacher, I remember 
disappointments too. I recall occasions when my stu- 
dents did not fare so well . . . but that was before 
I'd heard about the Progressive Series Plan. One day 
after hearing about the Progressive Series Plan, I 
made the decision to write. I asked for details about 


thanks to this superior music plan, J am now able to 
prepare my students for college entrance requirements 
sooner. Best of all, with the Progressive Series Plan 
I can evaluate my students progress accurately at 


You too may benefit with a Progressive Series appoint- 
ment. Career private piano teachers are invited to 
investigate this remarkable plan that has been devel- 
oped by noted pedagogs. Why don’t you do it today! 


PROGRESSIVE SERIES PLAN 


CLAYTON, ST. LOUIS 5S, MO. 







Progressive Series Teachers are located in every state 
and 14 foreign countries. 


. I was accepted and today, 


Fea: 
‘ae 


@ Tested Lesson Plans 
@ Teacher Workshops 


@ Foreign Music Seminars 














PROGRESSIVE SERIES PLAN 
P. O. Box 233, Clayton, St. Lovis 5, Mo. 


{ am a career private piano teacher with an active class. 
Please send me a copy of “The Career Private Piano Teacher”, 


Dept. N6 








THE PROGRESSIVE SERIES PLAN OF MUSIC EDUCATION 


®@ Correlated Theory Program 
@ Superior Teaching Materials 
@ Pre-instrumental Program @ Institutional Affiliation 

@ Teacher Placement Service 


TEACHER AFFILIATION BY APPOINTMENT ONLY 
Career teachers with acceptable backgrounds 
and active classes are invited to inquire about 
Appointment and Teaching Authorization. 


No fee for appointment 
A copy of the handsome brochure, 


“The Career Private Piano Teacher”, will be 
sent without obligation to any active teacher. 
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Ce ee NE a REN OCT RET of Pupils in Class............c0008 




















